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Ward Starve, /Music Divector (

/Uarina Piccinini, flufe

Friday, 5 February 2016 « 7:30 p.m.
Smith Opera House



GENEVA CONCERTS, INC.

2015—-2016 SEASON

Saturday, 19 September 2015, 7:30 p.m.

Ensemble Espafiol
Original Spanish classical ballets, folkloric suites, and Flamenco dramas are
accompanied by Flamenco guitar, percussion, and vocals. Olé!

Friday, 16 October 2015, 7:30 p.m.
Rochester Philharmonic Orchestra
Christopher Seaman, conductor
Christopher O’Riley, piano

Debussy: “Ibéria” from Images
Mozart: Piano Concerto No. 22 in E-flat Major, K. 482
Brahms: Symphony No. 4 in E Minor, Op. 98

Friday, 5 February 2016, 7:30 p.m.
Rochester Philharmonic Orchestra
Ward Stare, conductor

Marina Piccinini, flute
Haydn: Symphony No. 67 in F Major
Kernis: Flute Concerto (premiere commission)
Beethoven: Symphony No. 4 in B-flat Major, Op. 60

Thursday, 7 April 2016, 7:30 p.m.

Chanticleer

This Grammy Award-winning ensemble is known around the world for
the seamless blend of its 12 male voices.

Friday, 6 May 2016, 7:30 p.m.
Rochester Philharmonic Orchestra
Jeff Tyzik, conductor
Juliana Athayde, violin

Rochester City Ballet — David Palmer, Artistic Director
Bernstein: Symphonic Dances from West Side Story
Piazzolla: Tangazo
Marquez: Danzon No. 2
Tyzik: Violin Concerto (premiere)

Programs subject to change.
Performed at the Smith Opera House, 82 Seneca Street, Geneva

These concerts are made possible by generous underwriting from the Williams Family
Foundation and by a continuing subscription from Hobart and William Smith Colleges.



GENEVA CONCERTS, INC.

Friday, 5 February 2016 * 7:30 p.m.

ROCHESTER PHILHARMONIC ORCHESTRA

Word Starve, /Music Divector

/Uarina Fieerrnini, fute

Symphony No. 67 in F Major FRANZ JOSEPH HAYDN
Presto 1732-1809
Adagio
Menuet

Allegro di molto — Adagio cantabile — Primo tempo

Flute Concerto (premiere commission) AARON JAY KERNIS
Portrait b. 1960
Pastorale — Barcarolle
Pavan
Tarantella

Marina Piccinini, flute

*Tntermission™

Symphony No. 4 in B-flat Major, Op. 60 LUDWIG VAN BEETHOVEN
Adagio — Allegro vivace 1770-1827
Adagio
Allegro vivace
Allegro ma non troppo



Ward Starve, /Music Divector

Appointed the 12th music director of the
Rochester Philharmonic Orchestra in July 2014,
Rochester native Ward Stare has been described as
“one of the hottest young conductors in America”
by the St. Louis Post-Dispatch.

Stare opened the RPO’s 2015-16 season at
Kodak Hall at Eastman Theatre with an evening of
orchestral showpieces, including Respighi’s Pines
of Rome. Also this season at the RPO, Stare will
collaborate with highly regarded guest soloists
including violinist Simone Porter, soprano Erin Wall, and world-renowned
pianist Yuja Wang.

Stare’s recent seasons have seen a number of highly anticipated debuts
with orchestras around the world, including performances with the Baltimore
Symphony, Sydney Symphony, Pittsburgh Symphony, and the Calgary Philhar-
monic. He made his debut with the Grant Park Music Festival in July of 2015,
and returns to the New World Symphony in 2016.

Stare’s frequent collaboration with the Lyric Opera of Chicago began with
his debut in 2012 conducting performances of Hansel and Gretel; he returned
in 2013 to lead Die Fledermaus, and again in November 2014 to lead Porgy
and Bess to rave reviews. Following his critically acclaimed debut with the
Opera Theatre of Saint Louis (OTSL) in 2013 conducting I/l Tabarro and
Pagliacci, Stare returned to OTSL the next season for performances of
Dialogues of the Carmelites. He made his debut with the Washington National
Opera conducting Donizetti’s comic opera L’elisir d’‘amore in 2014.

Equally active on the concert stage, Stare served as resident conductor of
the Saint Louis Symphony Orchestra from 2008 to 2012. In 2009 he made his
highly successful Carnegie Hall debut with the orchestra, stepping in at the
last minute to lead H. K. Gruber’s Frankenstein!! The 2013-14 season saw his
return to the Atlanta and Detroit symphony orchestras, as well as his debuts
with the Syracuse Symphoria, the Jacksonville Symphony, and the Naples Phil-
harmonic with Lang Lang as soloist. Other recent engagements include the
Houston, Québec, and Dallas symphonies, as well as numerous engagements
with the Saint Louis Symphony where he served as a regular guest conductor
on the orchestra’s 2012-13 Family, Special Event, and Subscription Series.

Stare was trained as a trombonist at The Juilliard School in Manhattan. At
18, he was appointed principal trombonist of the Lyric Opera of Chicago and
has performed as an orchestral musician with the Chicago Symphony Orches-
tra and the New York Philharmonic, among others. As a soloist, he has concer-
tized in both the U.S. and Europe. Website: wardstare.com.
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/Uarina Treernri, flufe

A daring and elegant artist, virtuoso flutist
Marina Piccinini is in demand worldwide as a
soloist, chamber musician, and recording artist.
Internationally acclaimed for her interpretive skills,
rich, expansive colors, and compelling stage pres-
ence, Piccinini is hailed by Gramophone as “the
Heifetz of the flute.”

Well-known for her commitment to new
music and her history of first performances and Marco Borgareve
commissions by some of today’s foremost living
composers, this season Piccinini gives the world, New York state, and summer
festival premieres of Pulitzer Prize—winner Aaron Jay Kernis’ Flute Concerto.
Written for her, the concerto is a joint commission by, and to be performed
with, Music Director Leonard Slatkin and the Detroit Symphony Orchestra,
Music Director Ward Stare and the Rochester Philharmonic, and conductor
JoAnn Falletta and the Chautauqua Symphony Orchestra, respectively. This is
her first appearance with the RPO.

An active recording artist on the Avie, Claves, and ECM labels, Piccinini’s
latest recording is of her own arrangements of the Paganini Caprices for Avie.

The recipient of numerous awards, Piccinini is the first flutist to win the
prestigious Avery Fisher Career Grant. Her career was launched when she
won first prize in the CBC Young Performers Competition in Canada.

Marina Piccinini began her flute studies in Toronto with Jeanne
Baxtresser, and later received her bachelor’s and master’s degrees from
The Juilliard School, where she studied with the legendary flutist Julius Baker.
She also worked with renowned musicians flutist Aurele Nicolet and Ernst
Haefliger in Switzerland.

“She has a beautiful sound, tremendous control over her articulation, and an
almost athletic agility on the instrument.”
—American Record



#Aaron Jay Kernis, composer

Winner of the coveted 2002 Grawemeyer Award
for Music Composition and one of the youngest com-
posers ever to be awarded the Pulitzer Prize, Aaron
Jay Kernis is among the most esteemed musical fig-
ures of his generation. His works figure prominently
on orchestral, chamber, and recital programs world-
wide and have been commissioned by many of
America’s foremost performers, including sopranos
Renée Fleming and Dawn Upshaw, violinists Joshua
Bell, Pamela Frank, Nadja Salerno-Sonnenberg, and James Ehnes (for The BBC
Proms), pianist Christopher O’Riley, and guitarist Sharon Isbin; and such musi-
cal institutions as the New York Philharmonic, Philadelphia Orchestra, Walt
Disney Company, Rose Center for Earth and Space at New York’s American
Museum of Natural History, Ravinia Festival, San Francisco and Singapore
Symphonies, Minnesota Orchestra, Lincoln Center Great Performers Series,
American Public Radio; Los Angeles and Saint Paul Chamber Orchestras, and
Aspen Music Festival and programs from Philadelphia to Amsterdam
(Concertgebouw, Amsterdam Sinfonietta), Santa Barbara to France
(Orchestre National de France) throughout Europe and beyond. This is
his first commission at the RPO.

Kernis studied at the San Francisco Conservatory of Music and at
Manhattan and Yale Schools of Music. He first came to international
attention in 1982 with the acclaimed premiere of his first orchestral work,
“Dream of the Morning Sky,” by the New York Philharmonic at its Horizons
Festival. In 1998, he won the Pulitzer Prize for his String Quartet No. 2
(“musica instrumentalis”). His music is published by Associated Music
Publishers and by AJK Music administered by Associated Music Publishers.



Pregram [otes

Symphony No. 67 in F Major
JosepH HAYDN

b. March 31, 1732, Rohrau, Lower Austria
d. May 31, 1809, Vienna, Austria

This is the first performance by the RPO

Haydn spent 30 years (1761-1790) as director of music to an immensely
wealthy family of Hungarian aristocrats, the Esterhazys. He remained a virtual
prisoner on their estates, in and close to Vienna. His music traveled for him,
however, winning exceptional popularity in numerous major centers.

This charming symphony made its debut in the music room at the re-
cently built family palace at Esterhaza, a space designed specifically for con-
certs. This resulted in music much different from the symphonies Haydn had
composed for the hall in the older family seat at Eisenstadt.

In contrast to many of the later symphonies, the opening movement has
no slow introduction. Haydn plunges immediately into this fleet, charming
music. The spell of good humor continues through the following slow move-
ment. Haydn calls upon the violins to execute two effects that look forward to
the Romantic era: they play with mutes at the start of the movement, and in
the concluding bars they play their strings with the wood of the bow rather
than the hair.

The third movement, a minuet, is a stately affair. Haydn scored the cen-
tral trio section for just a pair of muted violins, one tuned differently than the
other. The finale brings further pleasant surprises. Midway through it comes
to halt. Haydn replaced the orchestra with a string trio (two violins and a
cello). They perform a second slow movement, one more pensive than the
first. The orchestra joins in, and eventually the opening material returns and
drives the movement onward to its conclusion.

Flute Concerto (premiere commission)
AARON JAY KERNIS
b. January 15, 1960, Philadelphia, Pennsylvania

This is the first performance by the RPO



The composer has provided the following note:

This new flute concerto was written especially for Marina Piccinini and
inspired by the beauty and elegance of her playing.

| view the work in two halves: one dark and the other light. The darker
includes the two longer movements, Portrait (I.) and Pavan (lll.); Pastorale-
Barcarolle (Il.) and Tarantella (IV.) are both lighter and shorter.

All four movements are connected musically, and share ideas that keep
the musical thread continuous, even with the varied feel of each movement
individually. With the possible exception of the last movement, each begins
calmly but ends up spiraling out of control in some way. Three of the move-
ments are based around dance rhythms from centuries long past: Pastorale is
a gentle dance of the land and field; Barcarolle evokes the undulating music of
a gondola traveling on water; Pavan is a slow, dignified dance in double time
(though I have set it in triple!), and Tarantella is a continuously fast dance in
6/8 that often accelerates.

The first movement travels through many moods and characters. Is it a
portrait of the flute, flautist, or perhaps the composer? The second move-
ment begins as a gentle Italianate dance, then repeatedly shifts to faster,
more energetic and virtuosic music and mandolin-like strains are heard. The
third movement, Pavan, starts as a gentle, expressive line traded between
flute and oboe, then gradually is intercut with fast outbursts that turn into
music of a Bacchic near-frenzy before returning to its opening. Finally,
Tarantella is a virtuoso romp, influenced tangentially by the flutist-leader
lan Anderson’s classic rock group, Jethro Tull, and jazz virtuoso Rahsaan
Roland Kirk.

The work is dedicated to Marina Piccinini with warmth and admiration.

Symphony No. 4 in B-flat Major, Op. 60
LUDWIG VAN BEETHOVEN

b. December 15, 1770, Bonn, Germany

d. March 26, 1827, Vienna, Austria

First performed by the RPO January 6, 1927; Eugéne Goossens, conductor
Last performed by the RPO February 28, 2004; Philippe Entremont, conductor

Beethoven completed Symphony No. 3, the mighty “Eroica,” in 1803. He
then successfully brought Symphony No. 4 to term. He did most of the work
on it in 1806.



That autumn, he visited his patron Prince Lichnowsky at his summer
estate near Troppau. There he met another great music lover, the Prince’s
neighbor, Count Franz von Oppersdorf. An ardent admirer of Beethoven, the
Count invited him and the Prince to his castle. He had his private orchestra
perform Beethoven’s Symphony No. 2 during their stay, then commissioned a
new symphony from him. The fee of 500 florins gave him six months’ exclu-
sive rights to it. Symphony No. 4 is dedicated to him. He would commission
No. 5, as well.

The weighty character of Symphonies 3 and 5 has led to the relative
neglect of No. 4, a fate unrelated to its quality. As the renowned English musi-
cologist Sir George Grove has written, “Widely different as the fourth is from
the third, it is no less original or individual. It is lighter and less profound than
the ‘Eroica,’ but there is no retrogression in style. It is the mood only that is
different, the character and the means of expression remain the same.”

A prominent element in Beethoven’s sense of humor was a love of creat-
ing false expectations. This led him to begin this symphony, in essence a light-
hearted work, with an introduction in slow tempo that forecasts the exact
opposite. Gloomy and questioning, it appears to be prefacing a dark, dramatic
composition. This makes the arrival of the main allegro, which disperses these
clouds with music of joyous abandon, all the more effective. Throughout the
movement, Beethoven regularly offers the musical equivalent of pokes in the
ribs, through displaced accents and sudden shifts in dynamics.

The slow movement glows with warmth. Beethoven keeps it moving by
underpinning it with a gentle but steady rhythmic pulse. The ensuing
Menuetto is in fact a rough-hewn rustic scherzo, its title a typical Beethoven
jibe aimed at tradition. It wanders far afield from typical minuet/scherzo
structure, too, the rambunctious opening and the languid central trio sections
coming round and round in playful succession (a practice he would repeat in
Symphony No. 7). The finale, an exhilarating exercise in forward-pressing
perpetual motion, surpasses all that has preceded it for sheer excitement and
high spirits.

© 2015 Don Anderson. All rights reserved.



ROCHESTER PHILHARMONIC ORCHESTRA

Ward Stare, Music Director
Jeff Tyzik, Principal Pops Conductor
Michael Butterman, Principal Conductor for Education and Community Engagement

The Louise and Henry Epstein Family Chair
Christopher Seaman, Conductor Laureate
The Christopher Seaman Chair, Supported by Barbara and Patrick Fulford and The Conductor Laureate Society

FIRST VIOLIN

Juliana Athayde,
Concertmaster
The Caroline W. Gannett

& Clayla Ward Chair
Funded in perpetuity

Wilfredo Deglans,
Associate Concertmaster

Shannon Nance,
Assistant Concertmaster

Perrin Yang
Supported in part this
season by Charles & Cindy
Gibson

Tigran Vardanyan

Ellen Rathjen

Thomas Rodgers
Supported in part this
season by Kitty J. Wise

Aika Ito

William Hunt*

Molly Werts McDonald

Kenneth Langley

Ji-Yeon Lee

Jeremy Potts

Jeremy Hill

An-Chi Lin

SECOND VIOLIN
Daryl Perlo,
Acting Principal
Patricia Sunwoo,
Acting Assistant Principal
John Sullivan
Lara Sipols
Nancy Hunt
Boris Zapesochny
Liana Koteva Kirvan
Margaret Leenhouts
Heidi Brodwin
Ainur Zabenova
Petros Karapetyan

VIOLA

Melissa Matson, Principal
Supported in part this
season by John & Carol
Bennett

Leah Ferguson,
Assistant Principal

Marc Anderson

Elizabeth Seka

Olita Povero

Olivia Chew

Samantha Rodriguez

David Hult

Matthew Hettinga

Kelsey Farr
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CELLO

Ahrim Kim, Principal
The Clara and Edwin
Strasenburgh Chair
Funded in perpetuity

Kathleen Murphy Kemp,
Assistant Principal
Supported in part this
season by Elizabeth & Larry
Rice

Lars Kirvin

Christopher Haritatos

Benjamin Krug

Andrew Barnhart

Ingrid Bock

Melissa Anderson

BASS

Colin Corner, Principal*
The Anne Hayden McQuay
Chair
Funded in perpetuity

Michael Griffin,
Acting Principal

Gaelen McCormick
Acting Assistant Principal

Edward Castilano

Fred Dole

Jeff Campbell +

Eric Polenik
Supported in part this
season by Duane & Ida
Miller

Jason McNeel

Spencer Jensen™

FLUTE

Rebecca Gilbert, Principal
The Charlotte Whitney Allen
Chair
Funded in perpetuity

Joanna Bassett
Supported in part this
season by Josephine Trubek

Jessica Sindell

Diane Smith

PICCOLO
Joanna Bassett
Jessica Sindell

OBOE
Erik Behr, Principal
The Dr. Jacques M. Lipson
Chair
Funded in perpetuity
Anna Steltenpohl
Geoffrey Sanford

ENGLISH HORN
Anna Steltenpohl

CLARINET
Kenneth Grant, +
Principal
The Robert J. Strasenburgh
Chair
Funded in perpetuity
William Amsel
Andrew Brown
Alice Meyer

E-FLAT CLARINET
William Amsel

BASS CLARINET
Andrew Brown

SAXOPHONE

Ramon Ricker
Supported in part this
season by Jeff & Sue Crane

BASSOON

Matthew McDonald,
Principal
The Ron and Donna Fielding

Chair
Funded in perpetuity

Charles Bailey
Martha Sholl

CONTRA-BASSOON
Charles Bailey

HORN

W. Peter Kurau, +
Principal
The Cricket and Frank

Luellen Chair
Funded in perpetuity

Jonathan Dozois,

Acting Assistant Principal
Maura McCune Corvington
David Angus

Supported in part this

season by Kathy & John

Purcell
Stephen Laifer

TRUMPET
Douglas Prosser, +
Principal
The Elaine P. Wilson Chair
Wesley Nance
Herbert Smith
Paul Shewan

TROMBONE

Mark Kellogg, + Principal
The Austin E. Hildebrandt
Chair
Funded in perpetuity

Lisa Albrecht

Jeffrey Gray

BASS TROMBONE
Jeffrey Gray

TUBA

W. Craig Sutherland,
Principal
Supported in part this
season by Rob W. Goodling

TIMPANI

Charles Ross, Principal
The Harold and Joan
Feinbloom Chair
Funded in perpetuity

Jim Tiller,
Assistant Principal

PERCUSSION
Jim Tiller, Principal
The Marie-Merrill and

George M. Ewing Chair
Funded in perpetuity

Brian Stotz
John McNeill
Supported in part this
season by Bill & Ruth Cahn
Robert Patterson
Jillian Pritchard Fiandach

HARP

Grace Wong, Principal
The Eileen Malone Chair,
A Tribute by Mr. and Mrs.
Harcourt M. Sylvester
Funded in perpetuity

Barbara Dechario

KEYBOARD

Joseph Werner, Principal
The Lois P. Lines Chair
Funded in perpetuity

Cary Ratcliff

PERSONNEL MANAGER
Joseph Werner

PRINCIPAL LIBRARIAN
Kim Hartquist

PRODUCTION CREW

David Zaccaria, Stage
Manager

Deirdre Street, Assistant
Stage Manager

* On Leave

+ Full-time faculty at the
Eastman School of Music

~ Eastman School of Music
Orchestral Studies Diploma
Intern



Geneva Loncerts wishes fo thank car donors:

Sustaining Organizations

($250 or more)

Geneva Rotary Club

Grateful Dental of Geneva

Hobart and William Smith Colleges
Williams Family Foundation
Wyckoff Family Foundation

Supporting Organizations
($100 or more)

Billsboro Winery

Finger Lakes Partners Insurance
H. Touhey Agency
Parker's/Halsey’s

The Printing Center

Benefactors ($250 or more)
A.E. Ted Aub & Phillia C. Yi
Jim & Sheila Bennett

Eileen & Brad Broyles
Michael & Hilda Collins

Caryl Dooley

Ellen & Paul Grebinger
Elmer & Lynda Hartman
Ellen & Kevin Mitchell

Larry & Chris Smart

Mary & Terry Spittler

Dr. Kenneth & Eva Steadman
John & Jessica Lou Tarr
Ford & Harriot Weiskittel
Joanna & Max Whelan

Dr. & Mrs. Charles E. Wisor

Patrons ($175 or more)
Susan & David Belding
Walter Bowyer
Alaine Espenscheid

& Brad Prozeller
Cornelia & Phil Johnson
David & Martha Matloff
Theodore S. Smith, Jr.
Jim Spates & Jen Morris

Supporters ($100 or more)
Margene A. Achilles

Carl Aten

Nancy & Charles Bauder
Willard C. & Sharon P. Best
Paul & Joanne Bleakley
Ann C. Bohner

Supporters, cont’d
Malcolm & Janice Bourne
John & Midge Burns
Larry & Judy Campbell
Elena Ciletti & James Crenner
Dr. Richard & Mary F. Collins
William & Liz Dean
Dorothy Dickieson
Jane B. Donegan
Marion Donnelly
Ed & Elfredia Frick
Walter & Joan Gage
Duke & Barbara Gerlach
Harlene Gilbert
Harry & Susan Givelber
Neil Gold & Susan Mattick-Gold
Margaret Haining
Edgar & Renee Kemp
Diane Khouri
Pim & Kamill Kovach
Tom & Joan McClure
Perry McGee
Daniel & Monika McGowan
John B. Mulvey
Elizabeth Newell
Jack & Elaine Reich
John D. Robbins
Elise & Stephen Rosenfeld
Howard & Susan Sabin
Jeanne & Paul Salisbury
Tony & Ann Shelton
Karl & Ti Siebert
Fred & Myra Sonnenfeld
Thomas & Joyce Toher
Amanda Tourtellote

& Ethan Powell
Stephen & Linda Venuti
Ann Warner
Sally Webster & Susan Bassett
Martha Winsor

Friends ($50 or more)

Bonnie & Dick Barney

Shirley Blanchard

Mary Augusta & John Boogaard
Ann & Harry Burt

Richard & Claire Damaske
Mary Ellen Darling

Mabel & Jerry Deal

Phyllis DeVito

Friends, cont’d

Jean & Mike Dickson
Dorothy Dunham

Philip R. Dunham

David J. Eck

Jay Freer

Kathryn & Daniel Slining Haynes
Meg & Murray Heaton

Fran & David Herd

Bob & Shirley Hunt

Edna May Langan

Natalie Lemmon

Mary Luckern

Verne Marshall

Richard & Meredith McCaughey
Judith & Scott McKinney
Lynn & Jorgen Overgaard
Mrs. Betty E. Pirozzi

Roslyn Rice

Richard & Inge Robinson
Lawrence & Virginia Rockwell
Ron & Bette Schubert
Helene W. Scribner

Beverly Simons

Brenton & Eleanor Stearns
Mrs. Saul Towers

Susan Treadwell

Renata Turri

Donald & Christine Wertman

Contributors (up to $50)
Michael & Mary Bolan
Patti & Roger Brazill
Mary Chapin
Kate Collier
Joyce Crupi
Jewel E. Hara
Gary & Susan Horvath
Erika & Charles King
Marie Luffman
Joan Manning
Lt. Gen. Charles

& Mrs. McCausland
Patricia Perrin
Jonathan & Christine Porschet
Ellen Reynolds
Hella Santee
Paul & Fran Wenderlich
Ed Woodams
Karen Zona
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Geneva Concerts Board of Directors

Ford Weiskittel, President
Tom McClure, Vice-President for Education and Community Engagement
Ann Warner, Vice-President for Membership
Susan Belding, Vice-President for Performance
Susan Horvath, Vice-President for Programming
Phillia Yi, Vice-President for Publicity
Hilda Collins, Secretary
Joanna Whelan, Treasurer

Zachary Birnbaum (Hws student)
Larry Campbell
Alaine Espenscheid
Jay Freer
Neil Gold
Margaret Haining
Charity Lofthouse
Scott McKinney
Kevin Mitchell
Allauna Overstreet-Gibson
Gillian Smith (Hws student)
Amanda Tourtellotte
Gena Rangel
Martha Winsor
Karen Zona

Nozomi Williams, Honorary Member

Visit us at www.GenevaConcerts.org
W1 Like us on Facebook

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers,
please use discretion upon late entrance. For your convenience,
blue recycling containers are provided in the lobby. Please
deposit unwanted programs for reuse and recycling. The use of
cameras and recording equipment is strictly prohibited.
Please turn off cell phones and signal watches during concerts.

Program layout/design by Lisa Van Dusen Program printing by The Printing Center




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


