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GENEVA CONCERTS, INC.

2021-2022 SEASON
The Second Year of the PLAGUE

Friday 24 September 2021 at 7:30 p.m.
Symphor!a
Lawrence Loh, conductor; Tai Murray, violin
ROSSINI Overture to Semiramide

TCHAIKOVSKY Violin Concerto in D Major
BEETHOVEN Symphony No. 5

Friday 29 October 2021 at 7:30 p.m.
Step Afrika!

Step Afrika! is the first professional company
dedicated to the tradition of African-American stepping.

Sunday 20 February 2022 at 3:00 p.m.
Symphor!a
Lawrence Loh, conductor; Jon Nakamatsu, piano
COLERIDGE-TAYLOR Ballade in A minor

RAVEL Concerto in G Major for Piano and Orchestra
RACHMANINOFF Symphony No. 3

Friday 4 March 2022 at 7:30 p.m.

Rochester Philharmonic Orchestra
Francois Lépez-Ferrer, conductor; Xiayin Wang, piano
GERSHWIN Cuban Overture
GERSHWIN Piano Concerto in F Major

FRANK Leyendas: An Andean Walkabout
GINASTERA Estancia: Four Dances

Performed at the Smith Opera House, 82 Seneca Street, Geneva



Rochester Philharmonic Orchestra
Andreas Delfs, Music Director
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Francgois Lopez-Ferrer, conductor
Xiayin Wang, piano

George GERSHWIN
Cuban Overture

George GERSHWIN

Piano Concerto in F Major
I. Allegro
Il. Adagio—Andante con moto
lll. Allegro agitato

Xiayin Wang, piano
INTERMISSION

Gabriela Lena FRANK

Leyendas: An Andean Walkabout
Toyos
Tarqueda
Himno de Zampoiias
Chasqui
Canto de Velorio
Coqueteo

Alberto GINASTERA

Estancia: Four Dances
Los trabajacores agricolas (The Land Workers)
Danza del trigo (Wheat Dance)
Los peones de hacienda (The Cattle Men)
Malamba

This concert is made possible with generous financial
support from the Williams Family Foundation



Francois Lopez-Ferrer

Spanish-American conductor Frangois Lopez-Ferrer grew up in
Cincinnati where his father, Jesus Lépez-Cobos, was Music Director of
the Cincinnati Symphony Orchestra from 1986-2001. He first trained as
a composer at the University of Cincinnati College-Conservatory of
Music. Finding the solitary life
of writing symphonies not for
him, he began conducting
studies with Leonid Grin —
introduced by another CSO
maestro, Paavo Jarvi. He
founded Ensemble Vita,
composed of fellow students
from CCM, and led concerts
throughout the Cincinnati
area with innovative
programming spanning
Baroque through 21st-
century repertoire.

He came to international
attention after a critically
acclaimed debut at the 2018 Verbier Festival, where he jumped in for
Ivan Fischer in a shared program with Sir Simon Rattle and Gébor
Takécs-Nagy. Subsequently, he has been in demand as a guest
conductor with orchestras from Hong Kong to Spain to Chile to
Switzerland.

Lépez-Ferrer has been Associate Conductor of the Cincinnati
Symphony since 2019 and for 2021-22 is a Dudamel Fellow with the
Los Angeles Philharmonic.

Lépez-Ferrer was winner of the inaugural 2015 Neeme Jarvi Prize
awarded at the Menuhin-Gstaad Festival and received third prize at
the 2018 OFUNAM International Conducting Competition. He holds a
master’s degree in Orchestral Conducting from the Haute Ecole de
Musique de Lausanne, under the tutelage of professor Aurélien Azan
Zielinski.



Xiayin Wang

Pianist Xiayin Wang is an artist of keen musicality and sweeping
virtuosity, and was praised by The New York Times for her “estimable
grasp of pianistic color and her ability to maintain and illuminate a
strand of melody within the thickest of textures." An exclusive
Steinway Artist, Ms.Wang has released numerous celebrated
recordings and has performed throughout the world, from New York’s
Carnegie Hall and Lincoln Center, to music centers in South America,
Europe, and Asia. As Musical America put it: “She can be at one
moment sensual and the next rhythmically driving...with such
assuredness, such delicacy, that one forgets the difficulties inherent in
the performance, and is left breathless in musical awe.”

She completed her studies at
the Shanghai Conservatory
and garnered an enviable
record of first prize awards
and special honors for her
performances throughout
China. Ms. Wang, who began
piano studies at the age of
five, came to New York in
1997. She holds Bachelor’s,
Master’s, and Professional
Studies degrees from the
Manhattan School of Music.

Ms. Wang's discography has received international acclaim, with her
recent Chandos recording of Tchaikovsky and Scriabin piano concerti
being hailed as “terrific” (Gramophone) and “the model of
refinement” (The Herald). Her recordings of Alberto Ginastera’s Piano
Concertos Nos. 1 and 2 with the BBC Philharmonic and Music Director
Juanjo Mena were commended by Gramophone as “jaw-droppingly
impressive,” and were singled out by The New Yorker’s Alex Ross. Ms.
Wang’s 2018 release of a lesser-known collection of works by
Granados on Chandos was praised by the BBC Music Magazine as
catching “the spirit of youthful Spanish ardour.”



Program Notes

GEORGE GERSHWIN (1898-1937)
Cuban Overture

Gershwin visited Cuba in 1932. A non-stop round of parties was
always accompanied by Latin bands, with their exotic melodies,
rhythms and home-grown percussion instruments. Fascinated by
what he heard, he decided to create a musical impression of it.
He took some of the instruments home to study, then composed
this festive and sultry orchestral souvenir of his trip.

GEORGE GERSHWIN (1898-1937)
Piano Concerto in F Major

In 1924, Walter Damrosch, conductor of the New York Symphony
Orchestra, heard the premiere of Gershwin’s Rhapsody in Blue
for piano and orchestra.
Impressed by its unprec-
edented amalgamation
of popular and classical
styles, he commissioned
Gershwin to compose a
full-scale piano concerto.
“Many persons had
thought that my rhapso-
dy was only a happy accident,” Gershwin wrote. “Well | went
out, for one thing, to show them that there was plenty more
where that came from.” The first performance took place in Car-
negie Hall on December 3, 1925. The audience acclaimed the
concerto and its composer/performer, but the critics were more
reserved in their judgment.

For the premiere, Gershwin wrote the following description:
“The first movement employs the Charleston rhythm. It is quick



and pulsating, representing the young, enthusiastic spirit of
American life. It begins with a rhythmic motive given out by the
kettledrums, supported by the other percussion instruments,
and with a Charleston motive introduced by bassoons, horns,
clarinets and violas. The principal theme is announced by the
bassoon. Later, a second theme is introduced by the piano. The
second movement has a poetic, nocturnal atmosphere which has
come to be referred to as the American blues, but in a purer
form than that in which they are usually treated. The final move-
ment reverts to the style of the first. It is an orgy of rhythms,
starting violently and keeping the same pace throughout.”

GABRIELA LENA FRANK
Leyendas: An Andean Walkabout
Born Berkeley, California, USA, September 26, 1972

Identity has always been at the center of Gabriela Lena Frank’s
music. Born to a mother of mixed Peruvian/Chinese ancestry,
and a father of Lithuanian/Jewish descent, she explores her mul-
ticultural heritage most ardently through her compositions. In-
spired by the works of Béla Barték and Alberto Ginastera, she is
something of a musical anthropologist. She has travelled exten-
sively throughout South America, and her pieces reflect and re-
fract her studies of Latin-American folklore, incorporating poet-
ry, mythology, and native musical styles into a western classical
framework that is uniquely her own. She writes challenging idio-
matic parts for solo instrumentalists, vocalists, chamber ensem-
bles, and orchestras.

The composer has provided the following note.

The string-orchestra composition Leyendas: An Andean Walka-
bout (2001) mixes elements from the western classical and An-
dean folk music traditions, drawing inspiration from the idea

of mestizaje as envisioned by the Peruvian writer Jose Maria Ar-
guedas, wherein cultures co-exist without the subjugation of one



by the other. Toyos depicts one of the most recognizable instru-
ments of the Andes, the panpipe. The largest panpipe is the
breathy toyo, which requires great stamina and lungpower and is
typically played in parallel fourths. Tarqueada is a forceful and
fast number suggestive of the tarka, a heavy wooden duct flute
that is blown harshly in order to split the tone. Tarka ensembles
typically play in casually tuned fourths, fifths, and octaves.

Himno de Zampoias takes its cue from a particular type of pan-
pipe ensemble that divides up melodies through a technique
known as hocketing. The characteristic sound of the Zampona
panpipe is that of a fundamental tone blown flatly so that over-
tones ring out on top. Chasqui depicts the chasqui, a legendary
runner from the Inca times who sprinted great distances to deliv-
er messages between towns separated from one another by the
Andean peaks. The chasqui needed to travel light, so | imagine
his choice of instruments to be

the charango, a high-pitched
cousin of the guitar, and the light-
weight bamboo quena flute, both
of which influence this movement.
Canto de Velorio portrays another
well-known Andean personality, a
professional crying woman known
as llorona. Hired to render funeral
rituals (known as velorio) even sad-
der, the llorona is accompanied
here by a second llorona and an
additional chorus of mourning
women (coro de mujeres). The
chant Dies Irae is quoted as a re-
flection of the llorona’s penchant
for blending verses from Quechua Indian folklore and western
religious rites. Coqueteo is a flirtatious love song sung by men
known as romanceros and is direct in its harmonic expression,
bold, and festive. The romanceros sang in harmony with one an-
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other against a backdrop of guitars, which | think of as a vendaval
de guitarras (storm of guitars).

ALBERTO GINASTERA (1916-1983)
Dances from the Ballet Estancia, Op. 8a

Ginastera was the finest composer that Argentina has produced.
Until the 1950s, such early compositions as the ballet score Estan-
cia showed the strong influence of Argentinean folk music. Later
creations displayed an exciting, colorful style with less folk flavor
to it. In 1940, the dance company known as American Ballet Cara-
van was touring South America. Impressed by Ginastera’s music,
its director, Lincoln Kirstein, com-
missioned a new score from him,
one which would reflect Argen-
tinean life and music. The compos-
er obliged with Estancia (The
Ranch). The story takes place on
the vast, grassy pampas. The cen-
tral character is a young man from
the city who comes to work on a
ranch. A girl whom he finds attrac-
tive thinks him a weakling at first. : e
He wins her affections by demon- .~~~
strating that he can match the local ' '
gauchos in sheer physical strength. Then he shows off his artistic
side by becoming the last person on his feet at the end of a men-
only dance contest, the Malambo, which Ginastera used as the
rousing finale of this concert suite from the ballet.
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ROCHESTER PHILHARMONIC ORCHESTRA

FIRST VIOLIN
Juliana Athayde,
Concertmaster
Shannon Nance,
Assistant Concertmaster
Perrin Yang
Tigran Vardanyan
Willa Finck
Thomas Rodgers
Aika Ito
Youngsun Kim
Molly McDonald
Cynthia Burton
Jeremy Hill
An-Chi Lin

SECOND VIOLIN
Daryl Perlo,

Acting Principal
Patricia Sunwoo
John Sullivan
Lara Sipols
Petros Karapetyan
Liana Koteva Kirvan
Margaret Leenhouts
Heidi Brodwin
Catherine Arai
Ellen Sonnenberg

VIOLA

Aaron Mossberg,
Principal

Marc Anderson,
Assistant Principal

Olita Povero

Olivia Chew

Neil Miller

David Hult

Benjamin Magruder

CELLO
Ahrim Kim,
Principal
Kathleen Kemp,
Assistant Principal
Lars Kirvan
Christopher Haritatos
Zexun Shen
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Benjamin Krug
Jennifer Carpenter
Ingrid Bock

BASS

Cory Palmer,
Principal

Michael Griffin
Assistant Principal

Reed Tucker

Edward Castilano

Fred Dole

Jeff Campbell

Eric Polenik

FLUTE

Rebecca Gilbert,
Principal

Hayley Grainger

Angela Lombardo

Diane Smith

PICCOLO
Hayley Grainger
Angela Lombardo

OBOE

Erik Behr,
Principal

Anna Steltenpohl

Geoff Sanford

ENGLISH HORN
Anna Steltenpohl

CLARINET
Kenneth Grant,
Principal
Kamalia Freyling
Andrew Brown

E FLAT CLARINET
Kamalia Freyling

BASS CLARINET
Andrew Brown

BASSOON

Matthew McDonald,
Principal

Karl Vilcins

Martha Sholl

CONTRA-BASSOON
Karl Vilcins

HORN

W. Peter Kurau,
Principal

Nikolette LaBonte
Associate/Assistant/Utility

Maura McCune Corvington

Nathan Ukens

Stephen Laifer

TRUMPET
Douglas Prosser,
Principal
Wesley Nance
Herbert Smith
Paul Shewan

TROMBONE

David Bruestle, Principal
Lisa Albrecht

Jeffrey Gray

BASS TROMBONE
Jeffrey Gray

TUBA
W. Craig Sutherland,
Principal

TIMPANI
Charles Ross, Principal
Jim Tiller,

Assistant Principal

PERCUSSION
Jim Tiller, Principal
Brian Stotz
Bradley Loudis

HARP
Grace Browning, Principal
Rosanna Moore

KEYBOARD

Chiao-Wen Cheng,
Principal

Cary Ratcliff

SUPPORT

Fred Dole,
Personnel Manager

Kimberly Hartquist,
Principal Librarian

David Zaccaria,
Stage Manager

Deirdre Graves,
Stage Manager



Geneva Concerts is profoundly grateful to all of our donors
who provided us with financial support during this pandemic
when our ticket sales were far below normal,

Thank you for keeping the music playing.

List of Contributors from June 1, 2021 to the present.

Sustaining Organizations
($250 or more)
Williams Family Foundation

Supporting Organizations

($100 or more)

Finger Lakes Partners
Insurance

H. Touhey Insurance

The Printing Center

Contributing Organization
($50 or more)
Ports C & C Inc.

Benefactors ($250 or more)

Sheila & Jim Bennett

Eileen & Brad Broyles

Michael & Hilda Collins

Alaine Espenscheid

Ellen & Paul Grebinger

Elmer Hartman

Cornelia Delaney Johnson

Judith & Scott McKinney

Ellen & Kevin Mitchell

Jeanne & Paul Salisbury

Chris & Larry Smart

Kathryn & John Vaughn

Ford & Harriot Weiskittel, In
Memoriam Susan Horvath

Charles & Joanne Wisor

Patrons ($175 or more)
Susan & David Belding
Paul & Joanne Bleakley
Pim & Kamill Kovach
Mary & Terry Spittler
Sally Webster &

Susan Bassett
Supporters ($100 or more)
Nancy & Charles Bauder
Sharon P. Best
Walter Bowyer
John & Midge Burns
Larry & Judy Campbell
Richard & Claire Damaske
Jean Dickson
Walter & Joan Gage
Neil Gold &

Susan Mattick-Gold
Richard & Sue Henderson
Thomas & Carole Higgins
Diane Khouri
Shelagh Maxwell
Richard &

Meredith McCaughey
Mary McDonald
Regina M. Morse
Ellen Reynolds
Gena Rangel
Lyle & Karen Shughart
Karl & Ti Siebert
George & Amy Teel, in

Memoriam Fred & Myra

Sonnenfield
Joyce Toher
Ann Warner

Friends ($50 or more)
Elizabeth & Frank Arnold
Shirley Blanchard
James Capron &

Diana Parker
Linda & Richard Cox
Joyce Crupi
Donald & Ruth Dantz

Mabel Deal

Lowell & Ann Dewey

Jane B. Donegan

Dorothy Dunham

Mike & Mary Anne Hanna
Fran & David Herd

Edgar & Renee Kemp
Natalie Lemmon

Monika & Daniel McGowan
Barbara Messur

Elizabeth Newell

Dorothy Oswald

Lynn & Jorgen Overgaard
Roslyn Rice

Richard & Inge Robinson
Gwendolyn Sparks
Eleanor Stearns

Susan Treadwell

Donald & Christine Wertman
Martha Winsor

Contributors (up to $50)
Jewel Hara

Tom & Joan McClure
Sue & Joe Perillo
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Geneva Concerts Board of Directors

Scott McKinney, President
Ford Weiskittel, President Emeritus
Ann Warner, Vice-President for Membership
Tom McClure, Vice-President for Outreach
Susan Belding, Vice-President for Performance
Gena Rangel, Vice-President for Programming
Dana Huyge, Vice-President for Publicity
Hilda Collins, Secretary
Joanna Whelan, Treasurer

Sheila Bennett

Walter Bowyer

Larry Campbell

Neil Gold

Kelly Johnson

Kevin Mitchell

Alaina Olivieri

Angelique Szymanek
Sally Webster
Ford Weiskittel
Karen Zona
Nozomi Williams, Honorary Member

Visit us at www.GenevaConcerts.org

[i @GenevaConcerts

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers,
please use discretion upon late entrance. For your convenience,
blue recycling containers are provided in the lobby. The use of
cameras and recording equipment is strictly prohibited.
Please turn off cell phones and signal watches during concerts

Program layout/design by Ford Weiskittel Program printing by The Printing Center



