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GENEVA CONCERTS, INC.

2012-2013 SEASON

Saturday, 13 October 2012, 7:30 p.m.

Ballet Jorgen
Swan Lake

Friday, 9 November 2012, 7:30 p.m.

Rochester Philharmonic Orchestra
Jeff Tyzik, conductor

Kenneth Grant, clarinet
Michael Daugherty: Route 66
Jeff Tyzik: IMAGES: Musical Impressions of an Art Gallery
Aaron Copland: Clarinet Concerto
Leonard Bernstein: On the Waterfront Suite

Friday, 25 January 2013, 7:30 p.m.

Rochester Philharmonic Orchestra
Yoav Talmi, conductor

Mark Kellogg, trombone
Jennifer Higdon: Machine
Ludwig van Beethoven: Symphony No. 1
Lars-Erik Larsson: Concertino for Trombone
W.A. Mozart: Symphony No. 40

Friday, 1 March 2013, 7:30 p.m.
Swingle Singers

Friday, 19 April 2013, 7:30 p.m.

Rochester Philharmonic Orchestra
Courtney Lewis, conductor

Corey Cerovsek, violin
Margaret Brouwer: Remembrances
Henryk Wieniawski: Violin Concerto No. 2
Ludwig van Beethoven: Symphony No. 3, “Eroica”

Programs subject to change.

Performed at the Smith Opera House
82 Seneca Street, Geneva, New York

State of the Arts.
i These concerts are made possible by the New York State Council on the Arts

% with the support of Governor Andrew Cuomo and the New York State Legislature,
et

NYSCA and a continuing subscription from Hobart and William Smith Colleges.



GENEVA CONCERTS, INC.

Friday, April 19, 2013 at 7:30 p.m.

Rochester Philharmonic Orchestra

Courtney Lewis, conductor
Corey Cerovsek, violin

Margaret Brouwer Remembrances
Henryk Wieniawski Concerto No. 2 in D Minor for Violin
and Orchestra, Op. 22
I. Allegro moderato — Il. Romance

1. Allegro con fuoco - Allegro moderato (a la zingara)

Corey Cerovsek, violin

INTERMISSION

Ludwig van Beethoven Symphony No. 3 in E-Flat Major, “Eroica,” Op. 55
I. Allegro con brio
Il. Marcia funebre: Adagio assai
Il. Scherzo: Allegro vivace
IV. Finale: Allegro molto



Courtney Lewis,
conductor

Courtney Lewis is quickly becoming recog-
nized as one of today’s top emerging talents.
He is founder and music director of Boston’s
acclaimed Discovery Ensemble, a chamber
orchestra with the mission of introducing in-
ner-city school children to classical music
while bringing new and unusual repertoire to
established concert audiences. Lewis is also associate conductor of the
Minnesota Orchestra, where he regularly conducts Young People’s
concerts, outdoor concerts, and other performances, making a suc-
cessful subscription debut in the 2011-12 season.

In November 2008, Lewis made his major American orchestra debut
with the Saint Louis Symphony Orchestra. Other recent and upcoming
appearances include returns to the Atlanta Symphony, St. Louis
Symphony, and the Ulster Orchestra (for a series of BBC Radio 3
Invitation Concerts as well as on subscription) and debuts with the
Colorado and New Hampshire music festivals as well as the Alabama,
Edmonton, Jacksonville, Kitchener-Waterloo, Memphis, Milwaukee,
and Vancouver symphonies, the Naples Philharmonic, Washington’s
National Symphony Orchestra, the RTE National Symphony Orchestra
of Ireland, and the Lausanne Chamber Orchestra. Appointed a
Dudamel Fellow with the Los Angeles Philharmonic, he made his debut
with that orchestra in fall 2011, returning for additional performances
in the spring. This is his RPO debut.

Born in Belfast, Northern Ireland, Lewis attended the University of
Cambridge. After completing a master’s degree with a focus on the
late music of Gyorgy Ligeti, he attended the Royal Northern College of
Music, where his teachers included Sir Mark Elder and Clark Rundell.



Corey Cerovsek, violin

Born in Vancouver, Canada and now residing in
Paris, Corey Cerovsek began playing the violin
at the age of five. After early studies with
Charmian Gadd and Richard Goldner he gradu-
ated at age 12 from the University of Toronto’s
Royal Conservatory of Music with a gold medal
for the highest marks in strings. That same
year, he was accepted by Josef Gingold as a
student and enrolled at Indiana University, where he received bache-
lor’s degrees in mathematics and music at age 15, master’s degrees in
both at 16, and completed his doctoral course work in mathematics
and music at age 18. Concurrently he studied piano with Enrica
Cavallo, until 1997 frequently appearing in concert performing on both
instruments.

Working with conductors such as Zubin Mehta, Charles Dutoit, Michael
Tilson Thomas, Neeme Jarvi, and Andrew Litton, Cerovsek has per-
formed in North America with the orchestras of Boston, Philadelphia,
San Francisco, Detroit, Cincinnati, St. Louis, Atlanta, and Baltimore,
among many others, and internationally.

In recital, Cerovsek has performed throughout the world, including
frequently at the Isabella Stewart Gardner Museum (Boston), the
Kennedy Center (Washington, D.C.), and Lincoln Center’s Walter Reade
Theatre. He is also an avid chamber musician, regularly appearing at
the festivals of Kuhmo (Finland), Verbier (Switzerland), and
Tanglewood (USA).

His recording of the complete Beethoven Violin Sonatas, made in 2006
with pianist Paavali Jumppanen for the Claves label, received numer-
ous awards. His Corigliano Violin Sonata, with Andrew Russo on the
Black Box label, was nominated for a 2006 Grammy Award. The
Brahms Violin Sonatas, also with Paavali Jumppanen, will be released
in late 2013.

Corey Cerovsek plays the “Milanollo” Stradivarius of 1728. He is also a
cofounder and the CTO of an Internet service for medical education.



Program Notes

Remembrances
MARGARET BROUWER
b. Ann Arbor, Michigan / February 8, 1940

This is the first performance by the RPO.

Margaret Brouwer’s music has earned singular praise for its lyricism,
musical imagery, and emotional power. She received an Award in
Music from the American Academy of Arts and Letters in 2006, was
named a Guggenheim Fellow for 2004, and was awarded an Ohio Arts
Council Individual Fellowship for 2005. In January 2006, Naxos released
a CD of her orchestral music called Aurolucent Circles, featuring Evelyn
Glennie, solo percussionist, and the Royal Liverpool Philharmonic
Orchestra with Gerard Schwarz conducting. Other recordings of
Brouwer’s music can be found on the New World, CRI, Crystal,
Centaur, and Opus One labels.

Many of the country’s most distinguished ensembles in New York,
Seattle, San Francisco, Washington, D.C., Boston, and Cleveland regu-
larly program her works. They also have been played by the Seattle,
Dallas, Detroit, and Columbus symphonies, among others. She served
as head of the composition department and holder of the Vincent

K. and Edith H. Smith Chair in Composition at the Cleveland Institute of
Music from 1996 to 2008. Her past residencies include the MacDowell
Colony, where she has been a Norton Stevens Fellow, and Rockefeller
Foundation’s Bellagio Center.

Remembrances was commissioned by the Roanoke Symphony, and
was premiered by them, with Yong-Yan Hu conducting, on March 18,
1996. The composer writes, “This tone poem is an elegy and a tribute
to Robert Stewart who was a musician, composer, sailor, and loved
one. Beginning with an expression of grief and sorrow, the music
evolves into a musical portrait, full of warm memories, love and admi-
ration, and images of sailing. Typical of elegies and tone poems such as
Death and Transfiguration by Strauss, it ends in a spirit of consolation
and hope.”



Violin Concerto No. 2 in D Minor, Op. 22
HENRYK WIENIAWSKI

b. Lublin, Poland / July 10, 1835

d. Moscow, Russia / March 31, 1880

First performed by the RPO on February 10, 1927; Eugene Goossens,
conductor; Richard De Sylva, violin. Last performed December 21, 1972;
Sergiu Comissiona, conductor; Pinchas Zukerman, violin.

An amazing child prodigy, Wieniawski was admitted to the Paris
Conservatoire at eight years of age. His adult career included a lengthy
period spent in Russia, where he divided his energies between per-
forming (including the coveted position of private soloist to Tsar
Alexander Il, 1860-72), teaching at the recently founded St. Petersburg
Conservatory, and composing. Concert tours took him throughout
Europe, and as far afield as North America, where he and Russian pian-
ist Anton Rubinstein played 215 joint recitals in a single year. Legend
has it that during that tour, because of a petty dispute over billing,
they played Beethoven’s “Kreutzer” Sonata more than 70 times with-
out speaking to each other! All this activity preyed on Wieniawski’s
frail health, leading to his premature death at 45.

His fate was forecast in a dramatic event that took place during a con-
cert in Berlin two years before his demise. He suffered a heart spasm
that instantly rendered him incapable of continuing the performance.
Fellow violinist Joseph Joachim was in the audience. Once he had been
assured that Wieniawski was in no immediate danger, he soothed the
audience, and paid homage to his colleague, by taking up Wieniawski’s
violin and performing Bach’s gravely beautiful Chaconne.

It was Anton Rubinstein who suggested that Wieniawski compose
what became his best known work, Violin Concerto No. 2, as a vehicle
to introduce himself to Russian audiences. It was first performed in
St. Petersburg on November 27, 1862, with the composer as soloist
and Rubinstein conducting. Wieniawski performed it on many later
occasions, as well. He dedicated it, with typical generosity, to fellow
violinist Pablo de Sarasate.



It is filled with ardent romantic melodies, and serves as a superb show-
case for virtuoso soloists. The three movements are often performed
without pauses between them. The first artfully balances fiery drama
with yearning lyricism. Solo clarinet sets up the second, a sweet, song-
ful Romance that famed Russian violinist Leopold Auer called “a song
to be sung in a way to make us forget the instrument.” The dazzling
third movement echoes with rhythms drawn both from gypsy style and
the folk dances of Wieniawski’s native Poland.

Symphony No. 3 in E-flat Major, “Eroica,” Op. 55
LUDWIG VAN BEETHOVEN

b. Bonn, Germany / December 15, 1770

d. Vienna, Austria / March 26, 1827

First performed by the RPO on February 5, 1932; Bernardino Molinari,
conductor. Last performed on January 29, 2005; Christopher Seaman,
conductor.

In 1802, Beethoven declared to a friend, “l am not satisfied with my
works up to the present time. From today | mean to take a new road.”
On the symphonic front, he did so by composing his Third. It is an as-
tonishing watershed in the history of orchestral music; a stirring decla-
ration of artistic and spiritual independence; and in both physical size
and visionary spirit a model for countless compositions by later com-
posers. Its origins lie several years back, and partly in events outside
music. A dedicated humanitarian such as Beethoven heartily endorsed
the French Revolution and the early career of Napoleon Bonaparte. He
composed the Third during the summer of 1803. His friend Ferdinand
Ries relates that a draft of the title page originally bore simply the
words “Bonaparte” at the top, and “Ludwig van Beethoven” at the
bottom, with the balance to be filled in later.

On May 20, 1804, Bonaparte declared himself Emperor of France. “I
was the first to announce this to him,” Ries recalled, “whereupon he
flew into a rage and cried out: ‘Then he, too, is nothing but an ordinary
mortal! Now he, too, will trample on the rights of man and indulge
only his own ambition! He will raise himself above all others and be-
come a tyrant!’ Beethoven went to the table, took hold of the title



page by the top, tore it apart and flung it on the ground. The first page
was rewritten and not until then was the symphony entitled Sinfonia
eroica (Heroic Symphony).” The first performance was a private one,
given in Vienna at the palatial home of Beethoven’s patron, Prince
Franz Joseph Maximilian von Lobkowitz. The public premiere took
place on April 7, 1805.

The first movement is the most clearly “heroic” of the four. It opens
with two sharp chords, simply yet effectively setting this titanic crea-
tion in motion. As this section unfolds, both the vastness of its struc-
ture and the wealth of its materials gradually become clear. Instead of
basing it upon two short, contrasting themes, as Haydn or Mozart did
in their first movements, Beethoven uses what are in effect groups of
themes, and his development of them is more expansive, subtle, and
intricate.

Another of the innovations in the Eroica is the inclusion, as the second
movement, of a funeral march. This type of composition had never
before been featured in a symphony. The influence of military music is
clear, with its muffled drums and slow, mournful tread. The third
movement is an immensely vital, red-blooded piece that sweeps away
the funeral march’s emotional clouds. The horn section comes into its
own in the contrasting central trio section, crowing merrily as they
gallop across the countryside. The finale is a set of variations on a
rather naive theme drawn from Beethoven’s ballet, The Creatures of
Prometheus. Here it reaches its apotheosis, transformed by his genius
into material fit to crown this mightiest of symphonies.

© 2013 Don Anderson. All rights reserved.



ROCHESTER PHILHARMONIC ORCHESTRA

Jeff Tyzik, Principal Pops Conductor
Michael Butterman, Principal Conductor for Education and Outreach
The Louise & Henry Epstein Family Chair, Funded in perpetuity
Christopher Seaman, Conductor Laureate
The Christopher Seaman Chair, supported by Barbara and Patrick Fulford and The Conductor Laureate Society

VIOLIN 1

Juliana Athayde,
Concertmaster
The Caroline W. Gannett

& Clayla Ward Chair
Funded in perpetuity

Wilfredo Deglans,
Associate Concertmaster
Shannon Nance,
Assistant Concertmaster
Perrin Yang
Supported in part this
season by Charles & Cindy
Gibson

Tigran Vardanyan
Ellen Rathjen
Janice Macisak
Thomas Rodgers
William Hunt
Kenneth Langley
Charles Morey
Timothy Lee
Jeremy Hill
An-Chi OuYang
Margaret Leenhouts

VIOLIN 2
David Brickman, Principal
Daryl Perlo,
Assistant Principal
Patricia Sunwoo
John Sullivan
Lara Sipols
Nancy Hunt
Boris Zapesochny
Liana Koteva Kirvan
Heidi Brodwin
Ainur Zabenova
Evie Chen
Julianne Gray
Markiyan Melnychenko

VIOLA

Melissa Matson, Principal

Michael Larco,*
Assistant Principal

Marc Anderson, Acting
Assistant Prinicpal

Elizabeth Seka

Olita Povero

Lisa Steltenpohl

Ben Geller

Samantha Rodriguez

Wendy Richman

David Hult

Christiana Reader
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CELLO
Stefan Reuss, Principal
The Clara and Edwin

Strasenburgh Chair
Funded in perpetuity

Kathleen Murphy Kemp,
Assistant Principal
Supported in part this
season by Elizabeth & Larry
Rice

Lars Kirvan

Christopher Haritatos

Mary Ann Wukovitz

Benjamin Krug

Yu-Wen Wang

Ingrid Bock

Melissa Burton Anderson

BASS
Colin Corner, Principal
The Anne Hayden McQuay
Chair
Funded in perpetuity
Michael Griffin,
Assistant Principal
Gaelen McCormick
Edward Castilano
Fred Dole
Jeff Campbell+
Eric Polenik
Supported in part this
season by Duane & Ida
Miller
Kieran Hanlon~

FLUTE

Rebecca Gilbert, Principal
The Charlotte Whitney Allen
Chair
Funded in perpetuity

Joanna Bassett
Supported in part this
season by Josephine Trubek

Jan Angus+

Diane Smith

PICCOLO
Joanna Bassett
Jan Angus+

OBOE
Erik Behr, Principal
The Dr. Jacques M. Lipson
Chair
Funded in perpetuity
Anna Steltenpohl
Katherine Hart

ENGLISH HORN
Anna Steltenpohl

CLARINET
Kenneth Grant,+ Principal
The Robert J.

Strasenburgh Chair
Funded in perpetuity

William Amsel
Andrew Brown
Ran Kampel
Alice Meyer

E-FLAT CLARINET
William Amsel

BASS CLARINET
Andrew Brown

SAXOPHONE
Ramon Ricker+

BASSOON
Gregory Quick,
Acting Principal
Charles Bailey
Martha Sholl

CONTRA-BASSOON
Charles Bailey

HORN
W. Peter Kurau,+
Principal
The Cricket and Frank
Luellen Chair
Funded in perpetuity
Byron Johns,
Assistant Principal
Jennifer Burch
David Angus
Supported in part this
season by Kathy & John
Purcell
Stephen Laifer

TRUMPET
Douglas Prosser,+
Principal
The Elaine P. Wilson Chair
Wesley Nance
Herbert Smith
Paul Shewan

TROMBONE

Mark Kellogg,+ Principal
The Austin E. Hildebrandt
Chair
Funded in perpetuity

Lisa Albrecht

Jeffrey Gray

TUBA
W. Craig Sutherland,
Principal

TIMPANI

Charles Ross, Principal
The Harold and Joan
Feinbloom Chair
Funded in perpetuity

Jim Tiller,
Assistant Principal

PERCUSSION

Jim Tiller, Principal

Brian Stotz

John McNeill
Supported in part this
season by Bill & Ruth Cahn

Robert Patterson

Jillian Pritchard Fiandach

HARP

Grace Wong, Principal
The Eileen Malone Chair,
A Tribute by Mr. and Mrs.
Harcourt M. Sylvester
Funded in perpetuity

Barbara Dechario

KEYBOARD
Joseph Werner, Principal

The Lois P. Lines Chair
Funded in perpetuity

Cary Ratcliff

PERSONNEL MANAGER
Joseph Werner

PRINCIPAL LIBRARIAN
Kim Hartquist

STAGE MANAGER
Curtis Bradley

ASSISTANT STAGE
MANAGER
David Zaccaria

* On Leave

+ Full Time Faculty at the
Eastman School of
Music

~ Eastman School of
Music Orchestral
Studies Diploma Intern



Geneva Concerts wishes to thank our donors:

Benefactors ($250 or more)
Terry Acree

& Michelle Green
A.E. Ted Aub & Phillia C. Yi
Dorothy & Sam Dickieson
Alaine Espenscheid

& Brad Prozeller
Ellen & Kevin Mitchell
Bonnie & Bob Rochelle
Larry & Chris Smart
Maynard & Carol Smith
Mary & Terry Spittler
Dr. Kenneth

& Eva Steadman
Sally Webster

& Susan Bassett
Ford & Harriot Weiskittel
Joanna & Max Whelan
Dr. & Mrs. Charles E. Wisor

Patrons ($175 or more)
Susan & David Belding
Michael & Hilda Collins
Ellen & Paul Grebinger
Gary Mosher

Ellen & Gil Stoewsand
John & Jessica Lou Tarr

Supporters (5100 or more)
Carl & Heather Aten
Nancy & Charles Bauder
Willard C. & Sharon P. Best
Paul & Joanne Bleakley
Malcolm & Janice Bourne
John & Midge Burns
Larry & Judy Campbell
Elena Ciletti

& James Crenner
Jane B. Donegan
Marion Donnelly
Caryl Dooley
Walter & Joan Gage
Harry & Susan Givelber
Neil Gold

& Susan Mattick-Gold
Cornelia Delaney Johnson
Pim & Kamill Kovach
David & Martha Matloff
John B. Mulvey
Elizabeth Newell

Supporters, continued
Sharon & William Platzer
Dan Quigley

John D. Robbins

Larry & Virginia Rockwell
Howard & Susan Sabin
Jeanne & Paul Salisbury
Mr. & Mrs. Clair Schaffner
Tony & Ann Shelton

Karl & Ti Siebert
Theodore S. Smith, Jr.
Jim Spates & Jen Morris
Margaret Thomas
Thomas & Joyce Toher
Gena Ungerer-Rangel
The Vaughn Family
Meredith Waheed

Ann Warner

Martha Winsor

Friends ($50 or more)
Ute Amberg
Bonnie & Dick Barney
Dan Belliveau
Jane & Irving Bentsen
Robert & Helen Bergamo
Mary Ann Bourbeau
Ann & Harry Burt
Dr. Richard

& Mary F. Collins
Richard & Claire Damaske
Mabel & Gerry Deal
Phyllis DeVito
Jean & Mike Dickson
Kate & Phil Dressing
Dorothy Dunham
Jay Freer
Elmer & Lynda Hartman
Kathryn

& Daniel Slining Haynes
Meg & Murray Heaton
Dr. & Mrs. Louis Jasper
Midge & Joel Kerlan
Paul Kirsch
Edna May Langan
Natalie Lemmon
Mary Luckern
Verne & Liz Marshall
Richard

& Meredith McCaughey

Friends, continued
Tom & Joan McClure
Perry McGee
Judith & Scott McKinney
Steven & Kim Naimoli
Lois Nellis
Mary Jeanne Orlov
Jack & Elaine Reich
Ellen Reynolds
Richard & Inge Robinson
Ron & Bette Schubert
Basil & Beverly Simons
Brenton & Eleanor Stearns
Don & Lucille Stewart
Betty Sweetland
Joan E. Teichner
Mrs. Saul Towers
Renata Turri
Donald

& Christine Wertman
Ed Woodams

Contributors (up to $50)
Mary Augusta

& John Boogaard
Mr. & Mrs. Jacob

& Suzanne Bouwens
Mary Chapin
Joyce Crupi
Cheryl D’Amico
Mary Ellen Darling
Donna Davenport
David J. Eck
Gretchen & John Fox
Yong & Hei Lee Hang
Jewel E. Hara
Gary & Susan Horvath
Karen Horvath
Barbara A. Huebner
Bob & Shirley Hunt
Erika & Charles King
Linda Lilyea
Marie Luffman
Lynn & Jorgen Overgaard
Grace G. Parrott
Patricia Perrin
Amanda Tourtellote

& Ethan Powell
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Geneva Concerts Board of Directors

Ford Weiskittel, President
Ann Warner, Vice-President for Membership
Susan Belding, Vice-President for Performance
Susan Horvath, Vice-President for Programming
Phillia Yi, Vice-President for Publicity
Hilda Collins, Secretary
Joanna Whelan, Treasurer

Anthony Calabrese
Larry Campbell
Alaine Espenscheid
Jay Freer
Neil Gold
Margaret Haining
Karen Horvath
Tom McClure
Scott McKinney
Kevin Mitchell
Allauna Overstreet-Gibson
Amanda Tourtellotte
Gena Ungerer-Rangel
Martha Winsor

Nozomi Williams, Honorary Member
Willard Best, Legal Advisor

Visit us at www.GenevaConcerts.org
1 Like us on Facebook

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers,
please use discretion upon late entrance. For your convenience,
blue recycling containers are provided in the lobby. Please
deposit unwanted programs for reuse and recycling. The use of
cameras and recording equipment is strictly prohibited.
Please turn off cell phones and signal watches during concerts.

Program layout/design by Lisa Van Dusen Program printing by The Printing Center
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