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GENEVA CONCERTS, INC.

2014-2015 SEASON

Saturday, 20 September 2014, 7:30 p.m.
Canada’s Ballet Jorgen
Cinderella

Friday, 14 November 2014, 7:30 p.m.
Rochester Philharmonic Orchestra
José Luis Gomez, conductor
Vadym Kholodenko, piano (2013 Van Cliburn Gold Medalist)

R. Strauss: Death and Transfiguration
Prokofiev: Piano Concerto No. 2
Mozart: Symphony No. 41, “Jupiter”

Saturday, 7 February 2015, 7:30 p.m.
New York Gilbert & Sullivan Players
I've Got a Little TWIST

Friday, 6 March 2015, 7:30 p.m.
Rochester Philharmonic Orchestra
Daniel Hege, conductor

Augustin Hadelich, violin
Smetana: Three Dances from The Bartered Bride
Dvorak: Violin Concerto
Diamond (100th Anniversary): Symphony No. 4
Copland: Billy the Kid Suite

Friday, 1 May 2015, 7:30 p.m.
Rochester Philharmonic Orchestra
Christopher Seaman, conductor

Jon Nakamatsu, piano
Elgar: In the South
Saint-Saéns: Piano Concerto No. 2
Stravinsky: Petrushka (1947)

Programs subject to change.

Performed at the Smith Opera House
82 Seneca Street, Geneva, New York

These concerts are made possible by generous underwriting from the Williams Family
Foundation and by a continuing subscription from Hobart and William Smith Colleges.



GENEVA CONCERTS, INC.

Friday, May 1, 2015 at 7:30 p.m.

Rochester Philharmonic Orchestra

Christopher Seaman, conductor

The Christopher Seaman Chair
Supported by Barbara and Patrick Fulford and the Conductor Laureate Society

Jon Nakamatsu, piano

EDWARD ELGAR In the South, Op. 50, “Alassio”
(1857 — 1934)
CAMILLE SAINT-SAENS Piano Concerto No. 2 in G Minor, Op. 22
(1835-1921) Andante sostenuto
Allegro scherzando
Presto

Jon Nakamatsu, piano

Intermission
IGOR STRAVINSKY Petrushka (1947 revision)
(1882 -1971) The Shrovetide Fair

Petrushka’s Cell
The Moor’s Cell
The Shrovetide Fair (towards evening)

Patrons are requested to silence signal watches, pagers and cell phones.
The use of cameras and recording equipment is prohibited by law.



Christopher Seaman

Music director of the Rochester
Philharmonic Orchestra from 1998-2011,
British conductor Christopher Seaman has
earned a reputation for inspirational music
making. During his 13-year tenure at the RPO,
he raised the artistic level of the orchestra to
its present level of excellence, and has played
a major part in its increased recognition and
community support.

In May 2009, the University of Rochester made Seaman an Honor-
ary Doctor of Music, acknowledging his outstanding leadership in mu-

sic as a conductor, recording artist, teacher, and community arts part-
ner. In the U.S., he previously served as music director to the Naples
Philharmonic Orchestra, conductor-in-residence with the Baltimore
Symphony Orchestra, and artistic advisor of the San Antonio Sym-
phony. In the U.K., he previously served as principal conductor with
both the BBC Scottish Symphony Orchestra and the Northern Sinfonia.

2014-15 season highlights include the RPO and the Warsaw Phil-
harmonic Orchestra, Milwaukee, Nashville and Adelaide symphony
orchestras, Auckland Philharmonia, and the Orquestra Filarmonica de
Minas Gerais in Brazil. Recent guest conducting engagements include
concerts with the orchestras in Pittsburgh, Detroit, Houston, San
Francisco, St. Louis, Seattle, and Minnesota. He is also a regular guest
at the Aspen Music Festival. He frequently visits Australia and Asia, and
has conducted the Hong Kong Philharmonic and the National Taiwan,
Sydney, Melbourne, and Singapore symphony orchestras.

Seaman’s recordings with the RPO have received great critical ac-
claim, most recently the 2012 Harmonia Mundi recording featuring
Vaughan Williams’ A London Symphony. He has also conducted re-
cordings with the Royal Philharmonic Orchestra, Philharmonia
Orchestra, and National Youth Orchestra of Great Britain.

In July 2013, University of Rochester Press published Seaman’s first
book, Inside Conducting, a wise but entertaining look at the art of
conducting.
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Jon Nakamatsu

Gold Medalist in the 10th Van Cliburn
International Piano Competition in 1997,

Jon Nakamatsu is a frequent concerto soloist,
chamber musician, recording artist, and solo
recitalist throughout North and South
America, Europe, and Japan, collaborating
with such conductors as James Conlon, Marek
Janowski, Raymond Leppard, Stanislaw
Skrowaczewski, Osmo Vanska, and Hans Vonk. He also performed at a
White House concert hosted by President and Mrs. Clinton. His last
performance with the RPO was in October 2012.

His extensive recital tours throughout the U.S. and Europe have
featured appearances in New York City (Carnegie Hall and Lincoln
Center), Washington, D.C. (Kennedy Center for the Performing Arts),
Boston, Chicago, Cincinnati, Paris, London, and Milan. Together with
his duo partner, the renowned clarinetist Jon Manasse, Nakamatsu
serves as artistic director of the Cape Cod Chamber Music Festival in
Massachusetts.

Nakamatsu has recorded 13 CDs for Harmonia Mundi USA and his
2007 Gershwin recording with the RPO made it to the top five of the
Classical Billboard Charts. Other acclaimed releases include an all-Liszt
disc featuring the Dante Sonata, a recording of Brahms’ Piano Sonata
in F Minor, and Rachmaninoff’s Piano Concerto No. 3 and the
Rhapsody on a Theme of Paganini.

Since 1997, Nakamatsu has served on multiple international piano
competition juries and has also been invited as a guest speaker at
numerous institutions including the Van Cliburn Foundation, Stanford
University, and the Juilliard School. He is a graduate of Stanford
University with a bachelor’s degree in German and a master’s degree
in education.




Program Notes

In the South, Op. 50, “Alassio”

EDWARD ELGAR
b. June 2, 1857, Broadheath, England
d. February 23, 1934, Worcester, England

First performed by the RPO February 8, 1990;
Andrew Litton, conductor

Last performed by the RPO April 17, 2010;
Christopher Seaman, conductor

In November 1903, Elgar and his wife embarked upon a two-
month holiday in the town of Alassio on the Italian Riviera. This exu-
berant and richly scored overture presents his impressions of the re-
gion and its history. He conducted the premiere in London during
March 1904.

Precise inspiration came to Elgar during an afternoon stroll near
Alassio. “l was by the side of an old Roman way,” he wrote. “A peasant
stood by an old ruin and in a flash it all came to me—the conflict of
armies in that very spot long ago, where now | stood—the contrast of
the ruin and the shepherd.”

The exultant opening theme was originally inspired by his friend
George Robertson Sinclair’s bulldog Dan, previously immortalized in
the “Enigma” Variations. Next comes a gentle portrait of “a shepherd
with his flock straying about the ruins of the old church—he piping
softly and occasionally singing.” This is followed by a massive, menac-
ing march-like section that Elgar intended to portray “the relentless
and domineering forces of the ancient day, and to give a sound-picture
of the strife and wars, the ‘drums and tramplings’ of a later time.” A
lovely contrast follows in a nocturne-like interlude. The theme, in-
spired by Neapolitan song, is introduced by solo viola. Numerous re-
guests led to its separate publication under the title “In Moonlight.”
Elgar developed all the main themes and crowned them with a truly
grandiose conclusion.



Piano Concerto No. 2 in G Minor, Op. 22

CAMILLE SAINT-SAENS
b. October 9, 1835, Paris, France
d. December 16, 1921, Algiers, Algeria

First performed by the RPO February 3, 1927;

Eugene Goossens, conductor, Raymond Wilson, piano
Last performed by the RPO March 17, 2007;

Gerard Schwarz, conductor, Stewart Goodyear, piano

This most popular of Saint-Saéns’ five piano concertos resulted
from his friendship with the great Russian pianist and composer, Anton
Rubinstein. The prospect of an appearance in Paris during the spring of
1868 inspired Rubinstein to ask Saint-Saéns to compose a concerto
that they could perform together. Rubinstein insisted that Saint-Saéns
play the solo part, reversing roles from previous joint performances. By
the time they had agreed to pursue this project, just three weeks re-
mained before the scheduled concert. Saint-Saéns completed the con-
certo in 17 days. The audience at the premiere on May 13 received it
with indifference, but countless others have embraced it with delight.

The three movements offer an exceptionally wide range of moods,
leading one clever writer to say that it “starts with Bach and ends with
Offenbach.” The first movement alternates austerity with tenderness.
The second is a playful scherzo, featuring gossamer orchestration and
a gracefully waltzing second theme that lingers long in the memory.
Saint-Saéns concludes the concerto with a breathless tarantella whose
energy never flags from first bar to last.



Petrushka (1947 revision)

IGOR STRAVINSKY
b. June 17, 1882, Oranienbaum, Russia
d. April 6, 1971, New York, New York

First performed by the RPO November 4, 1948;
Erich Leinsdorf, conductor

Last performed by the RPO October 23, 2010;
Christopher Seaman, conductor

In 1910, Stravinsky found fame with The Firebird, a dance score
commissioned by Sergei Diaghilev, impresario of the renowned com-
pany Les Ballets Russes. For his next project, he and Diaghilev agreed
on an evocation of pagan Russia, but Petrushka was destined to come
first.

“Before tackling The Rite of Spring, | wanted to refresh myself by
composing an orchestral piece in which the piano would play the most
important part—a sort of Konzertstiick (Concert Piece),” wrote
Stravinsky. “In composing the music, | had a clear picture of a puppet,
suddenly let loose, trying the patience of the orchestra with devilish
cascades of arpeggios. There follows a tremendous brawl which ends
with the sad collapse of the poor puppet.”

After hearing Stravinsky’s materials for a piano concerto, Diaghilev
persuaded the composer to turn them into a ballet score. Diaghilev
assigned Alexander Benois to create the scenery and costumes (Benois
also collaborated on the scenario), and Mikhail Fokine, the choreogra-
phy. The premiere in Paris on June 13, 1911 scored a tremendous suc-
cess for all concerned, including Vaslav Nijinsky, who danced the title
role.

Stravinsky’s score is one of his most brilliant achievements, burst-
ing with the energy and inventiveness of youth. The depth of charac-
terization is astonishing, no more so than in regards to the leading
figure Petrushka (Punch), adopted from the pathetic clown puppet
familiar from fairground shows in many lands. Stravinsky gives the
melancholy puppet enough personality to make listeners care about



him, without letting us forget that he is made of straw and cloth, not
flesh and blood.

The setting is a Shrovetide fairground in St. Petersburg, about
1830. Amidst the hustle and bustle of the carnival is a puppet show,
overseen by a mysterious, aging charlatan. His flute brings to life three
characters: Petrushka, the handsome Blackamoor, and the lovely
Ballerina. The three puppets perform a vivacious Russian Dance, which
is based on an authentic folk tune. The action moves backstage to
Petrushka’s small, bare room. He professes his love for the Ballerina
but she rejects him coldly. The next stop is the Blackamoor’s quarters,
where he and the Ballerina are enjoying an amorous rendezvous.
Petrushka bursts in, only to be chased away by his rival.

Back outside, evening is falling and the fair is in full swing. Sud-
denly Petrushka appears, running through the crowd. The Blackamoor
pursues him, then strikes him down with a sword. The charlatan dem-
onstrates to the shocked crowd that the apparent murder victim was
only a puppet. But as he drags the body away, Petrushka’s ghost ap-
pears above the theatre, rudely mocking his former master.

© 2015 Don Anderson. All rights reserved.



ROCHESTER PHILHARMONIC ORCHESTRA

Ward Stare, Music Director
Jeff Tyzik, Principal Pops Conductor
Michael Butterman, Principal Conductor for Education and Community Engagement

The Louise and Henry Epstein Family Chair
Christopher Seaman, Conductor Laureate
The Christopher Seaman Chair, Supported by Barbara and Patrick Fulford and The Conductor Laureate Society

FIRST VIOLIN

Juliana Athayde,
Concertmaster
The Caroline W. Gannett
& Clayla Ward Chair
Funded in perpetuity

Wilfredo Deglans,
Associate Concertmaster

Shannon Nance,
Assistant Concertmaster

Perrin Yang
Supported in part this
season by Charles & Cindy
Gibson

Tigran Vardanyan

Ellen Rathjen

Molly Werts

Aika Ito

William Hunt

Kenneth Langley

Jeremy Hill

An-Chi Lin

Heidi Brodwin

Margaret Leenhouts

SECOND VIOLIN
Thomas Rodgers,
Principal
Supported in part this
season by Kitty J. Wise
Daryl Perlo,
Assistant Principal
Patricia Sunwoo
John Sullivan
Lara Sipols
Nancy Hunt
Boris Zapesochny
Liana Koteva Kirvan
Ainur Zabenova
Hee Sagong
Ji-Yeon Lee
Jing Xing

VIOLA

Melissa Matson, Principal
Supported in part this
season by John & Carol
Bennett

Olivia Chew,
Assistant Principal

Marc Anderson

Elizabeth Seka

Olita Povero

Samantha Rodriguez

David Hult

Emily Cantrell

Matthew Hettinga

Kelsey Farr
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CELLO
Lars Kirvan, Principal
The Clara and Edwin

Strasenburgh Chair
Funded in perpetuity

Kathleen Murphy Kemp,
Assistant Principal
Supported in part this
season by Elizabeth & Larry
Rice

Christopher Haritatos

Mary Ann Wukovitz

Ben Krug

Andrew Barnhart

Ingrid Bock

Alexa Ciciretti

Melissa Burton Anderson

Weiting Sun ~

BASS

Colin Corner, Principal
The Anne Hayden McQuay
Chair
Funded in perpetuity

Michael Griffin,
Assistant Principal

Gaelen McCormick

Edward Castilano

Fred Dole

Jeff Campbell +

Eric Polenik
Supported in part this
season by Duane & Ida
Miller

Spencer Jensen ~

FLUTE

Rebecca Gilbert, Principal
The Charlotte Whitney Allen
Chair
Funded in perpetuity

Joanna Bassett
Supported in part this
season by Josephine Trubek

Jan Angus +

Diane Smith

PICCOLO
Joanna Bassett
Jan Angus +

OBOE

Erik Behr, Principal
The Dr. Jacques M. Lipson
Chair
Funded in perpetuity

Anna Steltenpohl
Geoffrey Sanford

ENGLISH HORN
Anna Steltenpohl

CLARINET

Kenneth Grant, +
Principal
The Robert J. Strasenburgh

Chair
Funded in perpetuity

William Amsel
Andrew Brown
Alice Meyer

E-FLAT CLARINET
William Amsel

BASS CLARINET
Andrew Brown

SAXOPHONE

Ramon Ricker +
Supported in part this
season by Jeff & Sue Crane

BASSOON

Matthew McDonald,
Principal
The Ron and Donna Fielding

Chair
Funded in perpetuity

Charles Bailey
Martha Sholl

CONTRA-BASSOON
Charles Bailey

HORN

W. Peter Kurau, +
Principal
The Cricket and Frank
Luellen Chair
Funded in perpetuity

Jennifer Burch

David Angus
Supported in part this
season by Kathy & John
Purcell

Stephen Laifer

TRUMPET
Douglas Prosser, +
Principal
The Elaine P. Wilson Chair
Wesley Nance
Herbert Smith
Paul Shewan

TROMBONE

Mark Kellogg, + Principal
The Austin E. Hildebrandt
Chair
Funded in perpetuity

Lisa Albrecht

Jeffrey Gray

TUBA

W. Craig Sutherland,
Principal
Supported in part this
season by Rob W. Goodling

TIMPANI

Charles Ross, Principal
The Harold and Joan
Feinbloom Chair
Funded in perpetuity

Jim Tiller,
Assistant Principal

PERCUSSION

Jim Tiller, Principal

Brian Stotz

John McNeill
Supported in part this
season by Bill & Ruth Cahn

Robert Patterson

Jillian Pritchard Fiandach

HARP

Grace Wong, Principal
The Eileen Malone Chair,
A Tribute by Mr. and Mrs.
Harcourt M. Sylvester
Funded in perpetuity

Barbara Dechario

KEYBOARD

Joseph Werner, Principal
The Lois P. Lines Chair
Funded in perpetuity

Cary Ratcliff

PERSONNEL MANAGER
Joseph Werner

PRINCIPAL LIBRARIAN
Kim Hartquist

PRODUCTION CREW

David Zaccaria, Stage
Manager

Deirdre Street, Assistant
Stage Manager

Mark Houser, House
Steward / Lighting
Director

+ Full-time faculty at the
Eastman School of Music

~ Eastman School of Music
Orchestral Studies Diploma
Intern



Geneva Concerts wishes to thank our donors:

Sustaining Organizations

($250 or more)

Geneva Rotary Club

Grateful Dental of Geneva

Hobart and William Smith
Colleges

Williams Family Foundation

Wyckoff Family Foundation

Supporting Organizations

($100 or more)

Billsboro Winery

Finger Lakes Partners
Insurance

H. Touhey Agency

Parker's/Halsey’s

The Printing Center

Benefactors ($250 or more)
Mieko Alexander
A.E. Ted Aub & Phillia C. Yi
Jim & Sheila Bennett
Michael & Hilda Collins
Ellen & Paul Grebinger
Timothy B.

& Sandra T. Merwarth
Ellen & Kevin Mitchell
Larry & Chris Smart
Mary & Terry Spittler
John & Jessica Lou Tarr
Ford & Harriot Weiskittel
Joanna & Max Whelan
Dr. & Mrs. Charles E. Wisor

Patrons ($175 or more)
Susan & David Belding
Caryl Dooley
Alaine Espenscheid

& Brad Prozeller
Tom & Carole Higgins
Cornelia & Phil Johnson
David & Martha Matloff
Gary & Brenda Mosher
Dr. Kenneth & Eva Steadman
Ellen & Gil Stoewsand
Thomas & Joyce Toher
Ann Warner

Supporters ($100 or more)
Margene A. Achilles

Carl & Heather Aten

Nancy & Charles Bauder

Supporters, cont’d
Willard C. & Sharon P. Best
Paul & Joanne Bleakley
Ann C. Bohner
Malcolm & Janice Bourne
* Happy Birthday Paul
Grebinger from David
& Joan Brumberg
John & Midge Burns
Larry & Judy Campbell
Elena Ciletti & James Crenner
Dr. Richard & Mary F. Collins
William & Liz Dean
Jane B. Donegan
Marion Donnelly
Walter & Joan Gage
Duke & Barbara Gerlach
Harlene Gilbert
Harry & Susan Givelber
Neil Gold
& Susan Mattick-Gold
Elmer & Lynda Hartman
Edgar & Renee Kemp
Diane Khouri
Pim & Kamill Kovach
Verne & Liz Marshall
Tom & Joan McClure
Perry McGee
John B. Mulvey
Elizabeth Newell
Gena Rangel
John D. Robbins
Larry & Virginia Rockwell
Howard & Susan Sabin
Jeanne & Paul Salisbury
Tony & Ann Shelton
Karl & Ti Siebert
Fred & Myra Sonnenfeld
Amanda Tourtellote
& Ethan Powell
The Vaughn Family
Meredith Waheed
Sally Webster
& Susan Bassett
Martha Winsor

Friends ($50 or more)
Bonnie & Dick Barney
Dan Belliveau
Jane & Irving Bentsen
Mary Augusta

& John Boogaard

Friends, cont’d
Richard & Claire Damaske
Mabel & Jerry Deal
Phyllis DeVito
Jean & Mike Dickson
Dorothy Dunham
Julie Forshay
Jay Freer
Jewel E. Hara
Kathryn

& Daniel Slining Haynes
Meg & Murray Heaton
Barbara Lamb
Edna May Langan
Natalie Lemmon
Mary Luckern
Richard

& Meredith McCaughey
Judith & Scott McKinney
Mary Jeanne Orlov
Mrs. Betty E. Pirozzi
Richard & Inge Robinson
Ron & Bette Schubert
Beverly Simons
Brenton & Eleanor Stearns
Mrs. Saul Towers
Susan Treadwell
Renata Turri
Donald & Christine Wertman

Contributors (up to $50)
Ann & Harry Burt
Mary Chapin
Joyce Crupi
Mary Ellen Darling
Gary & Susan Horvath
Karen Horvath
Bob & Shirley Hunt
Erika & Charles King
Paul Kirsch
Linda Lilyea
Marie Luffman
Jean Mattick
Lt. Gen. Charles

& Mrs. McCausland
Lynn & Jorgen Overgaard
Grace G. Parrott
Patricia Perrin
Ellen Reynolds
Hella Santee
Paul & Fran Wenderlich
Ed Woodams
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Geneva Concerts Board of Directors

Ford Weiskittel, President
Tom McClure, Vice-President for Education and Outreach
Ann Warner, Vice-President for Membership
Susan Belding, Vice-President for Performance
Susan Horvath, Vice-President for Programming
Phillia Yi, Vice-President for Publicity
Hilda Collins, Secretary
Joanna Whelan, Treasurer

Zachary Birnbaum (Hws student)
Larry Campbell
Alaine Espenscheid
Jay Freer
Neil Gold
Margaret Haining
Karen Horvath
Charity Lofthouse
Scott McKinney
Kevin Mitchell
Gillian Smith (HWs student)
Amanda Tourtellotte
Gena Ungerer-Rangel
Martha Winsor

Nozomi Williams, Honorary Member

Visit us at www.GenevaConcerts.org
B Like us on Facebook

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers,
please use discretion upon late entrance. For your convenience,
blue recycling containers are provided in the lobby. Please
deposit unwanted programs for reuse and recycling. The use of
cameras and recording equipment is strictly prohibited.
Please turn off cell phones and signal watches during concerts.

Program layout/design by Lisa Van Dusen Program printing by The Printing Center
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