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GENEVA CONCERTS, INC.

2013-2014 SEASON

Saturday, 19 October 2013, 7:30 p.m.

BalletX
Still@Life / Silt / The Last Glass

Friday, 8 November 2013, 7:30 p.m.
Rochester Philharmonic Orchestra
Christoph Campestrini, conductor
Barry Snyder, piano (1966 Van Cliburn Silver Medalist)

Stravinsky: The Fairy’s Kiss: Divertimento
Mozart: Piano Concerto No.23 in A Major, K.488
Tchaikovsky: Symphony No. 5 in E Minor, Op. 64

Friday, 31 January 2014, 7:30 p.m.
Rochester Philharmonic Orchestra
Fabien Gabel, conductor

Philippe Quint, violin (four-time Grammy Award nominee)
Debussy: Prelude to the Afternoon of a Faun
Saint-Saéns: Violin Concerto No. 3
Ravel: Une barque sur I'océan (A Boat on the Ocean)
Ravel: Tzigane
Stravinsky: Firebird Suite (1919)

Saturday, 1 March 2014, 7:30 p.m.
Michael Hashim’s New York All-Stars!

An elegant quintet of piano, bass, guitar, drums,
and Geneva’s own Michael Hashim on saxophone.

Friday, 28 March 2014, 7:30 p.m.

River City Brass
The 17-piece ensemble has delighted audiences with its signature style, building upon
the tradition of brass bands popularized in Great Britain and the U.S.

Programs subject to change.

Performed at the Smith Opera House
82 Seneca Street, Geneva, New York

These concerts are made possible by generous underwriting from the Williams Family
Foundation and by a continuing subscription from Hobart and William Smith Colleges.



GENEVA CONCERTS, INC.

Friday, November 8, 2013 at 7:30 p.m.

Rochester Philharmonic Orchestra

Christoph Campestrini, Guest Conductor
Barry Snyder, piano

Igor Stravinsky Divertimento from The Fairy’s Kiss
(1882-1971) I. Sinfonia

Il. Danses suisses

lll. Scherzo

IV. Pas de deux

Wolfgang Amadeus Mozart Concerto No. 23 in A Major
(1756-1791) for Piano and Orchestra, K. 488
I. Allegro
II. Adagio
lll. Allegro assai
Barry Snyder, piano

INTERMISSION

Piotr Ilyich Tchaikovsky Symphony No. 5 in E Minor, Op. 64
(1840-1893) I. Andante — Allegro con anima
II. Andante cantabile con alcuna licenza
lll. Valse: Allegro moderato
IV. Finale: Andante maestoso — Piu allegro

Patrons are requested to silence signal watches, pagers and cell phones.
The use of cameras and recording equipment is prohibited by law.



Christoph Campestrini

The Austrian conductor Christoph Campestrini
received his musical education in the United States.
He studied music in New York at The Juilliard School
and at the prestigious Yale University/Affiliate Artists
Conducting program, where he worked with Wolf-
gang Sawallisch, Lorin Maazel, and Kurt Sanderling.
In addition he also studied languages and philosophy
at Columbia University.

Recognized internationally as a conductor of
enormous musical variety and deep introspection,
he conducted more than 100 orchestras on all five
continents. Among them are the London Symphony Orchestra, Moscow Radio
Symphony, Deutsche Symphonie Orchester Berlin, Frankfurt Radio Symphony,
Cologne Radio Symphony, Prague Philharmonia, Mozarteum Orchestra Salz-
burg, Vienna Radio Symphony, Orquestra Metropolitana Lisbon, Orchestra
della Svizzera Italiana, Orchestre Lamoureux Paris, Queensland Philharmonic
(Australia), National Symphony Orchestra of Mexico, Israel Sinfonietta, and
many others.

He worked together with soloists such as Lang Lang, Gidon Kremer, Julian
Rachlin, Rudolf Buchbinder, Alisa Weilerstein, and Julia Fischer.

Campestrini is equally in demand as an accomplished opera conductor.
He has served as 1.Kapellmeister (Principal Conductor) at the prestigious Es-
sen Aalto Musiktheater in Germany, where he appeared in over 100 perform-
ances. In addition he conducted opera productions at the Deutsche Oper am
Rhein Disseldorf, Zagreb National Opera, National Arts Centre Ottawa,
Minnesota Opera, and repeatedly in Japan at the Sakai City Opera Osaka.

Within the last seasons he established an impressive presence in North
America. He appears regularly with orchestras such as the Philadelphia Or-
chestra, Houston Symphony, Detroit Symphony, Chicago Grant Park Festival
Orchestra, Milwaukee Symphony, Oregon Symphony, Indianapolis Symphony,
Rochester Philharmonic, Colorado Symphony, Columbus Symphony, Florida
Orchestra, San Antonio Symphony, Vancouver Symphony, National Arts Cen-
tre Orchestra Ottawa, Orchestre Symphonique de Québec, Calgary Philhar-
monic, and many others.

In Asia, Campestrini has worked with the National Symphony Orchestra
of Taiwan, the Seoul Philharmonic Orchestra, and Korean Broadcasting Sym-
phony Orchestra (KBS), as well as The Hong Kong Academy.

In Europe he recently conducted New Year’s concerts at the Teatro Regio
Torino (Italy), at the Carinthian Summer Festival (Austria), the Real Orquesta
Sinfonica de Sevilla (Spain), and on tour in France with the Wiener Concert-
verein. With the leading Belgian orchestra, the Orchestre Philharmonique
Royal de Liege, he performed in Liege and Brussels as well as in an acclaimed
tour appearance at the famous Golden Hall of the Vienna Musikverein.

In 2012, Campestrini was also appointed musical director at the prestig-




ious Oper Klosterneuburg Festival outside Vienna, where he debuted with
Don Pasquale (Donizetti). In 2013, he will conduct a new production of Manon
(Massenet) there.

Highlights of the 2012-13 season included return engagements with the
Orchestre Philharmonique Royal de Liege, the Real Orquesta Sinfonica de
Sevilla, and the Orchestre Symphonique de Québec, his debut with the
Orquesta Filharmonica de Gran Canaria, a new production of Les contes
d’Hoffmann at the Edmonton Opera (Canada), tours of Austria with the Polish
National Radio Symphony Katowice and the Wiener Concertverein, as well as
debut performances in China and Taiwan.

Campestrini also holds a degree in composition and has composed Lieder
cycles, chamber, and symphonic music.

Recordings include the labels ORFEO (Munich), SIGNUM (Heidelberg),
as well as for the Austrian (ORF), West German (WDR) and Czech (CR) radio
stations.

Barry Snyder

Barry Snyder is an internationally acclaimed
pianist and teacher whose entry onto the interna-
tional stage came after winning three major prizes
at the 1966 Van Cliburn International Piano Com-
petition: Silver Medal, Pan American Union Award,
and the Chamber Music Prize.

Since then, Snyder has toured the world per-
forming concerti, presenting solo and collaborative
recitals, and leading masterclasses. He has per-
formed with conductors such as Robert Shaw,
Leopold Stokowski, David Zinman, Charles Dutoit,
Sixten Ehrling, and Arthur Fiedler. He has performed with the RPO a number
of times, most recently in September 2001.

A well-known collaborator, Snyder has appeared with Hermann Prey, Jan
DeGaetani, Zvi Zeitlin, Ani Kavafian, Sylvia Rosenberg, Bonita Boyd, Steven
Doane, and the Chilingarian and Cleveland Quartets. Many of these collabora-
tions can be heard in Snyder’s substantial discography of 50 recordings.

Committed to performing 20" and 21° century repertoire, Snyder has
given world premieres of works by composers Sydney Hodkinson, Toshio
Hosakawa, and Augusta Read Thomas. Many compositions, such as those by
Carter Pann and Verne Reynolds, have been written specifically for him.

Held in high esteem by the professional community, Snyder is a widely
sought-after teacher. Since 1970, he has been professor of piano at the
Eastman School of Music.

Snyder studied solo piano with renowned teachers Wilbur Hollman,
Vladimir Sokoloff, and Cecile Genhart, and studied chamber music with John
Celentano and Brooks Smith. For more information, visit
barrysnyderpiano.com.




Program Notes

The Fairy’s Kiss: Divertimento

IGOR STRAVINSKY

b. Oranienbaum, Russia / June 17, 1882

d. New York, New York, USA / April 6, 1971

Stravinsky’s teacher, Nikolai Rimsky-Korsakov, nurtured him in the folk-
inspired Russian national school. This fact is reflected in such early works as
his ballet The Firebird. But Stravinsky also felt deep admiration for a more
cosmopolitan Russian composer of Rimsky’s generation — Tchaikovsky, whose
ballet scores and operas he came to love as a youth. Eventually, his own incli-
nations led him away from the national school, towards a more global out-
look. But he never lost his love for what he felt was the true musical spirit of
his homeland — and for him, that meant Tchaikovsky’s unconscious tapping of
the Russian soul, not, as Stravinsky called it, Rimsky-Korsakov’s “facile
picturesqueness.”

In London during 1921, the Ballets Russes, for whom Stravinsky had writ-
ten several highly successful scores, mounted a lavish new staging of
Tchaikovsky’s The Sleeping Beauty. It won a huge success, virtually establish-
ing The Sleeping Beauty's international reputation.

Six years later, Ida Rubinstein, a former member of the Ballets Russes
who had left to form her own company, commissioned a new work from
Stravinsky. Stravinsky’s friend, the artist Alexandre Benois, suggested a score
inspired by the music of Tchaikovsky. Stravinsky decided to take the concept
one step further, basing his music on his idol’s actual compositions. To avoid
direct imitation, he chose pieces, mainly piano works and songs, that
Tchaikovsky hadn’t orchestrated. And his method was far from simple tran-
scription. He used Tchaikovsky’s pieces as the raw materials for the ballet,
then adapted them and filtered them through his own, decidedly non-
romantic sensibilities. He also contributed considerable original material,
created to mirror Tchaikovsky’s style.

For the scenario, he chose The Ice Maiden, a fairy tale by a contemporary
of Tchaikovsky, Danish author Hans Christian Andersen. He changed the name
to The Fairy’s Kiss. Another reason for choosing this story was its parallel with
Tchaikovsky’s own life, “the fairy’s kiss on the heel of the child paralleling the
Muse marking Tchaikovsky at his birth,” as Stravinsky himself remarked. The
premiere took place in Paris on November 27, 1928.

Here is the full scenario: “During a storm, a mother is separated from her
child, who is found and kissed by a fairy, then taken away to be looked after
by villagers. Eighteen years later the young man is celebrating with his fiancée
at a village festival. The fairy, disguised as a gypsy, tells his fortune and prom-



ises him great happiness, then leads him back to his fiancée and friends. By a
mill, the young man dances with his lady love, but after she leaves to put on
her bridal dress, the fairy appears instead in bridal disguise. Exerting her su-
pernatural power, she confuses the young man and persuades him to follow
her. In the epilogue, the Fairy bestows her fatal kiss upon him, and encloses
him forever in the Land of Eternal Dwelling.”

In 1934, Stravinsky arranged a 20-minute suite from the ballet, choosing
the name Divertimento because of its largely light-hearted character. It in-
cludes music from every scene, with a special concert ending added on.

Piano Concerto No. 23 in A Major, K. 488
WOLFGANG AMADEUS MOZART

b. Salzburg, Austria / January 27, 1756

d. Vienna, Austria / December 5, 1791

In May 1781, Mozart relocated from the cultural backwater of his native
Salzburg to the bustling musical metropolis of Vienna. The city was ripe for
artists with his talent and drive. Before long, he was deep into a busy sched-
ule of composing, performing, and teaching. Because Viennese audiences
loved him above all for his skill as a pianist, he focused on composing music
for that instrument. He wrote 12 superlative piano concertos between Febru-
ary 1784 and December 1786. They are deeper in feeling, broader in scope
and richer in color than any written before. In years to come, they would
serve as models of their kind, ones to which Beethoven, Brahms and other
similarly high-minded composers would turn for inspiration. He began Con-
certo No. 23 in 1784 and completed it in early 1786. The premiere took place
on March 2.

It opens in leisurely fashion, with the orchestra presenting the move-
ment’s principal materials. The soloist then treats them with a winning mix-
ture of elegance and delicious flights of fancy. With only the briefest of digres-
sions, the mood throughout is utterly contented. The atmosphere changes
radically in the slow movement, one of Mozart’s most poignant creations. The
piano leads off, introducing a main theme in the rhythm of a Siciliano. Pas-
sionate outbursts have no place here, but just the same, Mozart sets forth the
depth of his despair in most telling fashion. The finale brings further contrast,
lightening the air completely. Mozart brings back the sun, more welcome than
ever in the wake of the dark Adagio.



Symphony No. 5 in E Minor, Op. 64

PYOTR ILYICH TCHAIKOVSKY

b. Kamsko-Votkinsk, Russia / May 7, 1840

d. St. Petersburg, Russia / November 6, 1893

Ten years passed between the creation of Tchaikovsky’s fourth and fifth
symphonies. He completed No. 5 in August 1888. It earned little favor at first
— perhaps due to his middling gifts as a conductor — but it quickly found great
success.

As he had done with Symphony No. 4, he based No. 5 on a recurring mu-
sical theme that represented his outlook on life at that time. By then, his atti-
tude to fate had softened somewhat, possibly due to a rebirth in religious
feeling. He now referred to it by the less intimidating name “providence.”
Reflecting this shift, the Fifth Symphony’s “providence” theme is much less
aggressive that its counterpart in Symphony No. 4. It appears in the opening
bars, intoned quietly and soberly by the clarinets. Where the Fourth Sym-
phony’s “fate” theme is heard only in the first and last movements, and re-
mains unchanged from one appearance to the next, the Fifth’s “providence”
theme plays a role in each of the four movements. Its character also evolves
to match the emotional progress of the music.

After the introduction, the opening movement contrasts restless striving,
represented in the first theme, a march-like variant of the motto, with a sec-
ond subject whose heartfelt yearning is expressed with maximum eloquence
by the strings. The second movement can only be described as a passionate
love-idyll. Its sweeping, swelling raptures are twice interrupted, with a newly
developed sense of forcefulness, by the “providence” theme.

Next comes a typically elegant Tchaikovsky waltz. He based it on a popu-
lar song he heard being sung by a boy in the street during a visit to Florence,
Italy. The sole blemish on its courtly fagade is provided by a brief, almost cas-
ual appearance of “providence,” just before the end. Thus softened, the once-
gloomy theme sounds ripe for transfiguration.

It stands proudly on display in the slow-tempo introduction to the finale,
where it is heard in a major key for the first time. The finale proper emerges
swiftly out of the final bars of this passage. It is one of Tchaikovsky’s most
joyous and energetic symphonic movements, strongly colored with the hearty
flavors and dancing rhythms of Russian folk music.

© 2013 Don Anderson. All rights reserved.



Rochester Philharmonic Orchestra

Since its founding by George Eastman in 1922, the Rochester Philhar-
monic Orchestra has been committed to enriching and inspiring our commu-
nity through the art of music. Currently in its 91st year, the RPO looks forward
to maintaining its high standard of artistic excellence, unique tradition of
musical versatility, and deep commitment to education and community
engagement.

The RPO’s long line of notable music directors includes Eugene Goossens,
José Iturbi, Erich Leinsdorf, David Zinman, and Christopher Seaman. The RPO
also has performed under the batons of such renowned guest conductors as
Fritz Reiner, Leonard Bernstein, Sir Thomas Beecham, and Leopold Stokowski.
Principal Pops Conductor Jeff Tyzik has earned a national reputation for excel-
lence in pops programming during his tenure with the RPO, and was inducted
into the Rochester Music Hall of Fame in 2012 as part of its inaugural class.

The Orchestra is also at the vanguard of music education, naming Michael
Butterman as Principal Conductor for Education and Outreach (The Louise and
Henry Epstein Family Chair)—the first position of its kind in the country. In
addition to performing concerts for students of all ages, RPO musicians visit
every elementary school in the Rochester City School District through the
Primary Ensembles Program.

In 2002, the RPO received the New York State Governor’s Arts Award for
excellence and community service. In 2005, 2006, and 2012, the American
Society of Composers, Authors and Publishers (ASCAP) and the American Sym-
phony Orchestra League honored the RPO with an ASCAP Award for Adven-
turous Programming, recognizing the Orchestra’s commitment to music writ-
ten in the last 25 years.

Today, the RPO presents nearly 200 concerts per year, serving an esti-
mated quarter of a million people through ticketed events, education, and
community engagement activities, and concerts in schools and community
centers throughout the region. RPO concerts also are rebroadcast on WXXI
91.5 FM.

As one of the great American orchestras, the RPO aspires to be an institu-
tion driven by a culture of confidence, adventure, excellence, and success; the
premier cultural organization in the region and the hub of cultural life year-
round; and recognized nationally for artistic and organizational excellence,
creativity, and innovation.



ROCHESTER PHILHARMONIC ORCHESTRA

Jeff Tyzik, Principal Pops Conductor
Michael Butterman, Principal Conductor for Education and Outreach
The Louise & Henry Epstein Family Chair, funded in perpetuity
Christopher Seaman, Conductor Laureate
The Christopher Seaman Chair, supported by Barbara and Patrick Fulford and The Conductor Laureate Society

VIOLIN 1

Juliana Athayde,
Concertmaster
The Caroline W. Gannett
& Clayla Ward Chair
Funded in perpetuity

Wilfredo Degléns,
Associate Concertmaster

Shannon Nance,
Assistant Concertmaster

Perrin Yang
Supported in part this
season by Charles & Cindy
Gibson

Tigran Vardanyan

Ellen Rathjen

Thomas Rodgers

William Hunt

Kenneth Langley

Charles Morey

Timothy Lee

Jeremy Hill

An-Chi OuYang

Margaret Leenhouts

VIOLIN 2
David Brickman,
Principal*
Daryl Perlo,
Acting Principal
Molly Werts,
Acting Assistant
Principal
Patricia Sunwoo
John Sullivan
Lara Sipols
Nancy Hunt
Boris Zapesochny
Liana Koteva Kirvan
Heidi Brodwin
Ainur Zabenova
Evie Chen
Julianne Gray
Markiyan Melnychenko

VIOLA

Melissa Matson, Principal
Supported in part this
season by John & Carol
Bennett

Marc Anderson, Acting
Assistant Prinicpal

Elizabeth Seka

Olita Povero

Lisa Steltenpohl

Ben Geller

Samantha Rodriguez

Wendy Richman

David Hult

Christiana Reader
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CELLO

Stefan Reuss, Principal*
The Clara and Edwin
Strasenburgh Chair
Funded in perpetuity

Kathleen Murphy Kemp,
Acting Principal
Supported in part this
season by Elizabeth & Larry
Rice

Lars Kirvan, Acting
Assistant Principal

Christopher Haritatos

Mary Ann Wukovitz

Benjamin Krug

Samuel Pierce-Ruhland

Andrew Barnhart

Ingrid Bock

Melissa Burton Anderson

BASS
Colin Corner, Principal
The Anne Hayden McQuay
Chair
Funded in perpetuity
Michael Griffin,
Assistant Principal
Gaelen McCormick
Edward Castilano
Fred Dole
Jeff Campbell+
Eric Polenik
Supported in part this
season by Duane & Ida
Miller
Kieran Hanlon~

FLUTE

Rebecca Gilbert, Principal
The Charlotte Whitney Allen
Chair
Funded in perpetuity

Joanna Bassett
Supported in part this
season by Josephine Trubek

Jan Angus+

Diane Smith

PICCOLO
Joanna Bassett
Jan Angus+

OBOE
Erik Behr, Principal
The Dr. Jacques M. Lipson
Chair
Funded in perpetuity
Anna Steltenpohl
Geoffrey Sanford

ENGLISH HORN
Anna Steltenpohl

CLARINET

Kenneth Grant,+ Principal
The Robert J. Strasenburgh
Chair
Funded in perpetuity

William Amsel

Andrew Brown

Ran Kampel

Alice Meyer

E-FLAT CLARINET
William Amsel

BASS CLARINET
Andrew Brown

SAXOPHONE
Ramon Ricker+

BASSOON

Matthew McDonald,
Principal
The Ron and Donna Fielding
Chair
Funded in perpetuity

Charles Bailey

Martha Sholl

CONTRA-BASSOON
Charles Bailey

HORN
W. Peter Kurau,+
Principal
The Cricket and Frank
Luellen Chair
Funded in perpetuity
Byron Johns,
Assistant Principal
Jennifer Burch
David Angus
Supported in part this
season by Kathy & John
Purcell
Stephen Laifer

TRUMPET
Douglas Prosser,+
Principal
The Elaine P. Wilson Chair
Wesley Nance
Herbert Smith
Paul Shewan

TROMBONE

Mark Kellogg,+ Principal
The Austin E. Hildebrandt
Chair
Funded in perpetuity

Lisa Albrecht
Jeffrey Gray

TUBA
W. Craig Sutherland,
Principal

TIMPANI

Charles Ross, Principal
The Harold and Joan
Feinbloom Chair
Funded in perpetuity

Jim Tiller,
Assistant Principal

PERCUSSION

Jim Tiller, Principal

Brian Stotz

John McNeill
Supported in part this
season by Bill & Ruth Cahn

Robert Patterson

Jillian Pritchard Fiandach

HARP

Grace Wong, Principal
The Eileen Malone Chair,
A Tribute by Mr. and Mrs.
Harcourt M. Sylvester
Funded in perpetuity

Barbara Dechario

KEYBOARD

Joseph Werner, Principal
The Lois P. Lines Chair
Funded in perpetuity

Cary Ratcliff

PERSONNEL MANAGER
Joseph Werner

PRINCIPAL LIBRARIAN
Kim Hartquist

STAGE MANAGER
Curtis Bradley

ASSISTANT STAGE
MANAGER
David Zaccaria

* On Leave

+ Full-time faculty at the
Eastman School of
Music

~ Eastman School of
Music Orchestral
Studies Diploma Intern



Geneva Concerts wishes to thank our donors:

Benefactors ($250 or more)
Terry Acree

& Michelle Green
A.E. Ted Aub & Phillia C. Vi
Ellen & Kevin Mitchell
Bonnie & Bob Rochelle
Larry & Chris Smart
Maynard & Carol Smith
Mary & Terry Spittler
Ford & Harriot Weiskittel
Joanna & Max Whelan
Dr. & Mrs. Charles E. Wisor

Patrons ($175 or more)
Susan & David Belding
Larry & Judy Campbell
Michael & Hilda Collins
Dorothy Dickieson
Ellen & Paul Grebinger
Timothy B.

& Sandra T. Merwarth
Gary Mosher
Dr. Kenneth

& Eva Steadman
Ellen & Gil Stoewsand
John & Jessica Lou Tarr
Sally Webster

& Susan Bassett

Supporters (5100 or more)
Carl & Heather Aten
Nancy & Charles Bauder
Willard C. & Sharon P. Best
Paul & Joanne Bleakley
Ann C. Bohner
Mary Ann Bourbeau
Malcolm & Janice Bourne
John & Midge Burns
Dr. Richard

& Mary F. Collins
William & Liz Dean
Jane B. Donegan
Marion Donnelly
Walter & Joan Gage
Harry & Susan Givelber
Neil Gold

& Susan Mattick-Gold

Supporters, cont’d
Cornelia Delaney Johnson
Midge & Joel Kerlan
Diane Khouri

Pim & Kamill Kovach
David & Martha Matloff
Tom & Joan McClure
Perry McGee

John B. Mulvey
Elizabeth Newell

Dan Quigley

John D. Robbins

Larry & Virginia Rockwell
Howard & Susan Sabin
Jeanne & Paul Salisbury
Mr. & Mrs. Clair Schaffner
Karl & Ti Siebert

Jim Spates & Jen Morris
Tony & Ann Shelton
Margaret Thomas

Ann Warner

Martha Winsor

Friends ($50 or more)
*Happy Birthday Paul

Grebinger from

David & Joan Brumberg
Bonnie & Dick Barney
Dan Belliveau
Robert & Helen Bergamo
Richard & Claire Damaske
Mabel & Jerry Deal
Phyllis DeVito
Jean & Mike Dickson
Kate & Phil Dressing
Dorothy Dunham
David J. Eck
Gretchen & John Fox
Jay Freer
Duke & Barbara Gerlach
Elmer & Lynda Hartman
Meg & Murray Heaton
Paul Kirsch
Edna May Langan
Mary Luckern
Verne & Liz Marshall

Friends, cont’d
Richard

& Meredith McCaughey
Judith & Scott McKinney
Steven & Kim Naimoli
Richard & Inge Robinson
Ron & Bette Schubert
Basil & Beverly Simons
Theodore S. Smith, Jr.
Fred & Myra Sonnenfeld
Brenton & Eleanor Stearns
Mrs. Saul Towers
Susan Treadwell
Renata Turri
Donald

& Christine Wertman

Contributors (up to $50)
Mary Augusta

& John Boogaard
Ann & Harry Burt
Mary Chapin
Joyce Crupi
Mary Ellen Darling
Harlene Gilbert
Jewel E. Hara
Gary & Susan Horvath
Karen Horvath
Bob & Shirley Hunt
Erika & Charles King
Barbara Lamb
Natalie Lemmon
Linda Lilyea
Marie Luffman
Jean Mattick
Lt. Gen. Charles

& Mrs. McCausland
Lynn & Jorgen Overgaard
Grace G. Parrott
Patricia Perrin
Jack & Elaine Reich
Ellen Reynolds
Hella Santee
Amanda Tourtellote

& Ethan Powell
Paul & Fran Wenderlich
Ed Woodams
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Geneva Concerts Board of Directors

Ford Weiskittel, President
Tom McClure, Vice-President for Education and Outreach
Ann Warner, Vice-President for Membership
Susan Belding, Vice-President for Performance
Susan Horvath, Vice-President for Programming
Phillia Yi, Vice-President for Publicity
Hilda Collins, Secretary
Joanna Whelan, Treasurer

Anthony Calabrese
Larry Campbell
Alaine Espenscheid
Jay Freer
Neil Gold
Margaret Haining
Karen Horvath
Scott McKinney
Kevin Mitchell
Allauna Overstreet-Gibson
Amanda Tourtellotte
Gena Ungerer-Rangel
Martha Winsor

Nozomi Williams, Honorary Member

Visit us at www.GenevaConcerts.org
I3 Like us on Facebook

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers,
please use discretion upon late entrance. For your convenience,
blue recycling containers are provided in the lobby. Please
deposit unwanted programs for reuse and recycling. The use of
cameras and recording equipment is strictly prohibited.
Please turn off cell phones and signal watches during concerts.

Program layout/design by Lisa Van Dusen Program printing by The Printing Center




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


