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GENEVA CONCERTS, INC. 
2012-2013 SEASON 

 
Saturday, 13 October 2012, 7:30 p.m.  

Ballet Jörgen 
Swan Lake 

 

Friday, 9 November 2012, 7:30 p.m.  

Rochester Philharmonic Orchestra 
Jeff Tyzik, conductor 

Kenneth Grant, clarinet 
Michael Daugherty: Route 66 

Jeff Tyzik: IMAGES: Musical Impressions of an Art Gallery 
Aaron Copland: Clarinet Concerto 

Leonard Bernstein: On the Waterfront Suite 
 

Friday, 25 January 2013, 7:30 p.m. 

Rochester Philharmonic Orchestra 
Yoav Talmi, conductor 

Mark Kellogg, trombone 
Jennifer Higdon: Machine 

Ludwig van Beethoven: Symphony No. 1 
Lars-Erik Larsson: Concertino for Trombone 

W.A. Mozart: Symphony No. 40 
 

Friday, 1 March 2013, 7:30 p.m.  

Swingle Singers 
 

Friday, 19 April 2013, 7:30 p.m. 

Rochester Philharmonic Orchestra 
Sergej Krylov, violin 

Margaret Brouwer: Remembrances 
Henryk Wieniawski: Violin Concerto No. 2 

Ludwig van Beethoven: Symphony No. 3, “Eroica” 
 

Programs subject to change. 
 

Performed at the Smith Opera House 
82 Seneca Street, Geneva, New York 

 
These concerts are made possible by the New York State Council on the Arts  

with the support of Governor Andrew Cuomo and the New York State Legislature,  
and a continuing subscription from Hobart and William Smith Colleges. 
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GENEVA CONCERTS, INC. 
Friday, January 25, 2013 at 7:30 p.m. 

 
Rochester Philharmonic Orchestra 

Yoav Talmi, conductor  
Mark Kellogg, trombone  

 

Mozart and More 
 
 

Jennifer Higdon Machine 
 
Ludwig van Beethoven Symphony No. 1 in C major, Opus 21 
  I. Adagio molto - Allegro con brio 
  II. Andante cantabile con moto 
  III. Menuetto: Allegro molto e vivace 
  IV. Finale: Adagio - Allegro molto e vivace 

 
* Intermission * 

 
Lars-Erik Larsson Concertino for Trombone and String  
 Orchestra, Op. 45, No. 7 
    Prelude: Allegro pomposo 
   Aria: Andante sostenuto 
   Finale: Allegro giocoso 

Mark Kellogg, trombone 
 
Wolfgang Amadeus Mozart Symphony No. 40 in G minor, K. 550 
 [revised version] 
  I. Molto allegro 
  II. Andante 
  III. Menuetto: Allegretto 
  IV. Allegro assai 
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Yoav Talmi 
 
 Well-known and celebrated on both sides of the 
Atlantic Ocean, Yoav Talmi is Principal Guest Conduc-
tor of the Israel Chamber Orchestra in Tel Aviv and 
Conductor Emeritus of the Quebec Symphony. He 
also serves as Head of the Conducting Department at 
the University of Tel Aviv’s Buchmann-Mehta School 
of Music. In the past, he has served as Chief Conduc-
tor of the Hamburg Symphony, Principal Guest Con-
ductor of the Munich Philharmonic, Music Director  
of the San Diego Symphony, Music Director of the  
Arnhem Philharmonic (Netherlands), and Music Director of both the Israel  
Chamber Orchestra and the New Israeli Opera. 
 Talmi’s long and impressive guest conducting career spans several conti-
nents. His European engagements include all the major London orchestras, 
the Berlin Philharmonic, Amsterdam’s Concertgebouw, the symphony orches-
tras of Vienna and Prague, the philharmonic orchestras of St. Petersburg, 
Oslo, Stockholm, Warsaw, and Israel, the Orchestre National de France,  
Zurich’s Tonhalle, Rome’s Santa Cecilia, and numerous radio orchestras in 
Israel, France, Italy, Spain, Germany, Poland, The Netherlands, Belgium, 
Finland, and Sweden. In North America, Talmi has appeared with the orches-
tras of Dallas, Detroit, Houston, Indianapolis, Montreal, Pittsburgh, Rochester, 
Seattle, and St. Louis, as well as the Los Angeles Chamber Orchestra, the  
National Arts Centre Orchestra (Ottawa), the New York Chamber Symphony, 
and the Orchestra of St. Luke’s at Carnegie Hall. 
 Also a seasoned recording artist, Yoav Talmi has collaborated with Chandos, 
Decca, EMI, Naxos, Teldec, CBC Records (Toronto), Atma, and Analekta 
(Montreal). His recording of Bruckner’s Ninth Symphony with the Oslo  
Philharmonic won the prestigious “Grand Prix du Disque” in Paris. His two last 
recordings with the Quebec Symphony of Debussy and Bach orchestrations 
won the Joker Prize by Magazine Crescendo in Brussels. His recording of 
Schoenberg and Tchaikovsky with the Israel Chamber Orchestra for Teldec 
was chosen as “Record of the Month” by Germany’s Fono-Forum magazine. 
The London Penguin Guide gave this same recording its highest rating. His 
recording of French Showpieces with the Quebec Symphony and violinist 
James Ehnes was chosen “Record of the Month” by the French media maga-
zine Repertoire, which gave the record a perfect rating. Talmi’s Naxos re-
cordings with the San Diego Symphony feature an all-Berlioz cycle that in-
cludes the Symphonie fantastique, the complete overtures, Roméo et Juliette, 
Harold in Italy, Rêverie et Caprice, excerpts from Les Troyens, and more. He 
also has recorded as a pianist, accompanying his wife, flutist Er’ella Talmi. 
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 Born in Israel, Yoav Talmi is a graduate of the Rubin Academy of Music in 
Tel Aviv and The Juilliard School in New York, where he earned degrees in 
both composition and conducting with grants from the America Israel Cultural 
Foundation (AICF). He was a recipient of the Koussevitzky Memorial Conduct-
ing Prize at the Tanglewood Festival (1969) and won the Rupert Conductor’s 
Competition in London (1973). 
 In 2009, Yoav Talmi was named Officer of the National Order of Quebec, 
the most prestigious honor in French Canada. In 2008, he was awarded the 
Frank Pelleg Prize of the Israeli Cultural Ministry, for his high level of artistic 
achievement through many years of activity. In the same year, he received 
the Quebec-City Medal, honoring his special contribution to the city’s 400th 
anniversary celebrations. Yoav Talmi holds an Honorary Doctorate from the 
Laval University in Quebec, Canada. 
 

Mark Kellogg 
 
 An RPO member since 1989, Principal Trombonist 
Mark Kellogg (The Austin E. Hildebrandt Chair) also 
teaches trombone, euphonium, alto trombone, and 
jazz trombone at the Eastman School of Music, and 
coordinates their brass chamber music program. 
 After receiving his undergraduate training and  
performer’s certificate from the Eastman School, 
where he studied with John Marcellus and Cherry  
Beauregard, Kellogg performed with the San Francisco 
Symphony, the National Repertory Orchestra, and the 
Syracuse Symphony. He has appeared as soloist with 
the RPO on many occasions, and with the Brass Band 
of Battle Creek, Hamilton New Music Ensemble, Geneseo’s Friends of Music 
Orchestra, and the U.S. Army Chamber Orchestra. 
 Kellogg has enjoyed a long association as a soloist with the Eastman Wind 
Ensemble, under the direction of both Donald Hunsberger and Mark Davis 
Scatterday, and joined the ensemble on tours to Carnegie Hall and Japan.  
Active as a jazz musician throughout his career, Kellogg has performed with 
Clark Terry, Chris Vadala, Wynton Marsalis, Eddie Daniels, and Mel Tormé. 
 His 2010 album Impressions, with pianists Joseph Werner and Christopher 
Azzara, features French-inspired music. His jazz recording with pianist Tony 
Caramia, Upstate Standards, celebrates the music of upstate New York  
composers. 
 Originally from Hannibal, New York, Mark Kellogg lives in Pittsford with his 
wife, RPO flutist Joanna Bassett, and their son Rob. 
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Program Notes 
 
Machine 
JENNIFER HIGDON 
b. Brooklyn, New York / December 31, 1962 
 
This is the first performance by the RPO. 
 
Pulitzer Prize-winner Jennifer Higdon is one of the most per-
formed living American composers. Her list of commissioners 
range from The Cleveland Orchestra to the Philadelphia Orches-
tra; from eighth blackbird to the Tokyo String Quartet; and from 
“The President’s Own” Marine Band to such artists as Hilary 
Hahn. She received the 2010 Pulitzer Prize in Music for her Violin 
Concerto, with the committee citing it as a “deeply engaging 
piece that combines flowing lyricism with dazzling virtuosity.” In 
2010, she received a Grammy for Best Contemporary Classical 
Composition for her Percussion Concerto. She holds the Rock 
Chair in Composition at the Curtis Institute of Music in  
Philadelphia. 
 
Jennifer Higdon writes, “I wrote Machine as an encore tribute to 
composers like Mozart and Tchaikovsky, who seemed to be able 
to write so many notes and so much music that it seems like they 
were machines! This work was commissioned in 2003 by the  
National Symphony Orchestra of Washington, D.C., Leonard  
Slatkin, Music Director, through a grant from the John and June  
Hechinger Commissioning Fund for New Orchestra Works. The 
premiere was given by the National Symphony Orchestra,  
Giancarlo Guerrero, conducting.” 
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Symphony No. 1 in C Major, Op. 21 
LUDWIG VAN BEETHOVEN 
b. Bonn, Germany / December 15, 1770 
d. Vienna, Austria / March 26, 1827 
 
First performed on March 7, 1935; Guy Fraser Harrison,  
conductor. Last performed May 2, 1992; Mark Elder, conductor. 
 
Beethoven’s major innovations lay ahead of him when he com-
posed his first symphony. He clearly did not intend it as a major 
or individual statement, but to display an understanding of the 
current style, the one developed so fruitfully by Haydn and Mo-
zart. It fulfills these modest ambitions perfectly. The premiere 
took place in Vienna on April 2, 1800. 
 
The magnificent symphonic journey that would conclude with 
the Ode to Joy begins with a brief, questioning introduction in 
slow tempo. The ensuing Allegro is bright, sunny, and athletic. 
What follows is not at all the soulful, dreamy slow movement of 
the Romantic era, but a relaxing interlude set at a brisk, ambling 
pace. It provides contrast with the energy of the opening move-
ment, as well as warmth without sentimentality. 
 
Beethoven calls the next section a minuet, but it lies much closer 
to the scherzo/village dance type of third movement, in which he 
would later specialize, than it does to the courtly steps of the 
ballroom. The central trio offers only the slightest degree of con-
trasting restraint. The exceptionally brief introduction to the fi-
nale presents little more than a call to attention, followed by a 
rhythmic tease. Then it’s off to the races for the joyous romp 
that brings the symphony home. 
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Concertino for Trombone and String Orchestra, Op. 45, No. 7 
LARS-ERIK LARSSON 
b. Åkarp, Sweden / May 15, 1908 
d. Helsingborg, Sweden / December 26, 1986 
 
This is the first performance by the RPO. 
 
Larsson’s busy career saw him working successfully not only as a 
composer, but also as a conductor, teacher, music critic, opera 
coach, and radio producer. He began his education in Sweden 
and continued it in Vienna with Alban Berg. He first won interna-
tional attention in 1934, when his Sinfonietta for Strings was per-
formed at a festival sponsored by the International Society for 
Contemporary Music. During the early years of his composing 
career, he adopted a variety of styles, from folksy, lyrical neo-
romanticism to atonality, before settling on an elegant neo-
classicism for the majority of his later works. His compositions 
include symphonies, concertos, choral, chamber, and solo works, 
as well as incidental music for radio plays and films. 
 
Between 1953 and 1957, while Larsson was serving as the in-
spector of Sweden’s state-supported amateur orchestras, he 
composed 12 concertinos (short concertos) for solo instruments 
and string orchestra. He designed these generally light-hearted 
works for skilled amateur performers as well as professionals. 
Soloists everywhere are extremely grateful for them, since the 
concerto repertoire for such instruments as oboe, bassoon, 
trumpet, and trombone is quite limited. 
 
As with all the Larsson concertinos, the one for trombone (1955) 
has three compact movements. The form of the first, Prelude, 
resembles a dramatic monologue for the soloist, with minimal 
orchestral accompaniment. The second movement, Aria, allows 
the soloist to show off the instrument’s ability to sing long, 
smooth, quasi-vocal lines. The Finale calls for plentiful energy, 
agility, and a sense of fun. 
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Symphony No. 40 in G Minor, K. 550 
WOLFGANG AMADEUS MOZART 
b. Salzburg, Austria / January 27, 1756 
d. Vienna, Austria / December 5, 1791 
 
First performed on January 12, 1933; Eugene Goossens,  
conductor. Last performed May 3, 2003; Christopher Seaman, 
conductor. 
 
Mozart could not have known that the three symphonies he 
composed between June 26 and August 10, 1788 would be his 
last. They are quite different from each other: Symphony No. 39 
is one of his most elegant creations, its successor among his 
most pathetic. And appropriately, No. 41 is the grandest and 
most joyous of all his symphonies. Uncertainty surrounds their 
being performed during Mozart’s lifetime. Circumstantial  
evidence points to one or more of them being programmed on 
several occasions, such as a subscription concert at the Vienna  
Casino later in 1788, or during the concert tours that took him  
to Germany in 1788 and 1789. 
 
In the opening movement of Symphony No. 40, an overriding 
mood of resignation undercuts the music’s plentiful energy. The 
second theme resembles nothing so much as a series of sighs. 
The symphony’s sole oasis of repose arrives in the placid second 
movement. The ensuing minuet lies as far from the ballroom as 
may be imagined. Its almost menacing outer panels make it per-
haps the most disturbing example of its kind. The central trio 
section offers the barest glimpse of happier times. The forward 
drive of the first movement returns in the finale, with a more 
insistent edge added. Considerable momentum is generated, but 
the atmosphere of gloomy defiance persists to the very last bar. 
 
© 2013 Don Anderson. All rights reserved. 
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ROCHESTER PHILHARMONIC ORCHESTRA 
 

Arild Remmereit, Music Director 
Jeff Tyzik, Principal Pops Conductor 

Michael Butterman, Principal Conductor for Education and Outreach 
The Louise & Henry Epstein Family Chair, Funded in perpetuity 

Christopher Seaman, Conductor Laureate  
The Christopher Seaman Chair, supported by Barbara and Patrick Fulford and The Conductor Laureate Society 

VIOLIN 1 
Juliana Athayde,  
 Concertmaster 
 The Caroline W. Gannett & 

Clayla Ward Chair 
 Funded in perpetuity 

Wilfredo Degláns,  
 Associate Concertmaster 
Shannon Nance,  
 Assistant Concertmaster 
Perrin Yang 
Tigran Vardanyan 
Ellen Rathjen 
Janice Macisak 
Thomas Rodgers 
William Hunt 
Kenneth Langley 
Charles Morey 
Timothy Lee 
Jeremy Hill 
An-Chi OuYang 
Margaret Leenhouts 
 
VIOLIN 2 
David Brickman, Principal 
Daryl Perlo,  
 Assistant Principal 
Patricia Sunwoo 
John Sullivan 
Lara Sipols 
Nancy Hunt 
Boris Zapesochny 
Liana Koteva Kirvan 
Heidi Brodwin 
Ainur Zabenova 
Evie Chen 
Julianne Gray 
Markiyan Melnychenko 
 
VIOLA 
Melissa Matson, Principal 
Michael Larco,  
 Assistant Principal * 
Marc Anderson, Acting 

Assistant Prinicpal 
Elizabeth Seka 
Olita Povero 
Lisa Steltenpohl 
Ben Geller 
Samantha Rodriguez 
Wendy Richman 
David Hult 
Christiana Reader 

CELLO 
Stefan Reuss, Principal 
 The Clara and Edwin  

Strasenburgh Chair 
 Funded in perpetuity 

Kathleen Murphy Kemp, 
Assistant Principal 

Lars Kirvan 
Christopher Haritatos 
Mary Ann Wukovitz 
Benjamin Krug 
Yu-Wen Wang 
Ingrid Bock 
Melissa Burton Anderson 
 
BASS 
Colin Corner, Principal 
 The Anne Hayden McQuay 

Chair 
 Funded in perpetuity 

Michael Griffin,  
 Assistant Principal 
Gaelen McCormick 
Fred Dole 
Jeff Campbell + 
Eric Polenik 
Kieran Hanlon ~ 
 
FLUTE 
Rebecca Gilbert, Principal 
 The Charlotte Whitney Allen 

Chair 
 Funded in perpetuity 

Joanna Bassett 
Jan Angus + 
Diane Smith 
 
PICCOLO 
Joanna Bassett 
Jan Angus + 
 
OBOE 
Erik Behr, Principal 
 The Dr. Jacques M. Lipson 

Chair 
 Funded in perpetuity 

Anna Steltenpohl 
Katherine Hart 
Emily Agnew 
 
ENGLISH HORN 
Anna Steltenpohl 
 
 
 

CLARINET 
Kenneth Grant,+ Principal 
 The Robert J.  
 Strasenburgh Chair 
 Funded in perpetuity 

William Amsel 
Andrew Brown 
Ran Kampel 
Alice Meyer 
 
E-FLAT CLARINET 
William Amsel 
 
BASS CLARINET 
Andrew Brown 
 
SAXOPHONE 
Ramon Ricker + 
 
BASSOON 
Gregory Quick,  

Acting Principal 
Charles Bailey 
Martha Sholl 
 
CONTRA-BASSOON 
Charles Bailey 
 
HORN 
W. Peter Kurau, +  
 Principal 
 The Cricket and Frank 

Luellen Chair 
 Funded in perpetuity 

Byron Johns,  
 Assistant Principal 
Jennifer Burch 
David Angus 
Stephen Laifer 
 
TRUMPET 
Douglas Prosser, + 
 Principal 
 The Elaine P. Wilson Chair 
Wesley Nance 
Herbert Smith 
Paul Shewan 
 
TROMBONE 
Mark Kellogg, + Principal 
 The Austin E. Hildebrandt 

Chair 
 Funded in perpetuity 

Lisa Albrecht 
Jeffrey Gray 

TUBA 
W. Craig Sutherland, 
 Principal 
 
TIMPANI 
Charles Ross, Principal 
 The Harold and Joan  

Feinbloom Chair  
 Funded in perpetuity 

Jim Tiller, 
 Assistant Principal 
 
PERCUSSION 
Jim Tiller, Principal 
Brian Stotz 
John McNeill 
Robert Patterson 
Jillian Pritchard Fiandach 
 
HARP 
Grace Wong, Principal 
 The Eileen Malone Chair,  

A Tribute by Mr. and Mrs. 
Harcourt M. Sylvester 

 Funded in perpetuity 

Barbara Dechario 
 
KEYBOARD 
Joseph Werner, Principal 
 The Lois P. Lines Chair 
 Funded in perpetuity 

Cary Ratcliff 
 
PERSONNEL MANAGER 
Joseph Werner 
 
LIBRARIAN 
Kim Hartquist 
 
STAGE MANAGER 
Curtis Bradley 
 
ASSISTANT STAGE  
MANAGER 
David Zaccaria 
 
* On Leave 
+ Full Time Faculty at the 

Eastman School of 
Music 

~ Eastman School of 
Music Orchestral  
Studies Diploma Intern 
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Geneva Concerts wishes to thank our donors: 
Benefactors ($250 or more) 
Terry Acree  

& Michelle Green 
A.E. Ted Aub & Phillia C. Yi 
Dorothy & Sam Dickieson 
Ellen & Kevin Mitchell 
Bonnie & Bob Rochelle 
Larry & Chris Smart 
Maynard & Carol Smith 
Mary & Terry Spittler 
Dr. Kenneth  

& Eva Steadman 
Sally Webster  

& Susan Bassett 
Ford & Harriot Weiskittel 
Joanna & Max Whelan 
Dr. & Mrs. Charles E. Wisor 
 
Patrons ($175 or more) 
Susan & David Belding 
Michael & Hilda Collins 
Ellen & Paul Grebinger 
Gary Mosher 
Ellen & Gil Stoewsand 
John & Jessica Lou Tarr 
 
Supporters ($100 or more) 
Carl & Heather Aten 
Nancy & Charles Bauder 
Willard C. & Sharon P. Best 
Paul & Joanne Bleakley 
Malcolm & Janice Bourne 
John & Midge Burns 
Larry & Judy Campbell 
Elena Ciletti  

& James Crenner 
Jane B. Donegan 
Marion Donnelly 
Caryl Dooley 
Walter & Joan Gage 
Harry & Susan Givelber 
Neil Gold  

 & Susan Mattick-Gold 
Cornelia Delaney Johnson 
Pim & Kamill Kovach 
David & Martha Matloff 
John B. Mulvey 
Elizabeth Newell 
Sharon & William Platzer 

Supporters , continued 
Dan Quigley 
John D. Robbins 
Larry & Virginia Rockwell 
Howard & Susan Sabin 
Jeanne & Paul Salisbury 
Mr. & Mrs. Clair Schaffner 
Tony & Ann Shelton 
Karl & Ti Siebert 
Theodore S. Smith, Jr. 
Jim Spates & Jen Morris 
Margaret Thomas 
Gena Ungerer-Rangel 
The Vaughn Family 
Meredith Waheed 
Ann Warner 
Martha Winsor 
 
Friends ($50 or more) 
Ute Amberg 
Bonnie & Dick Barney 
Dan Belliveau 
Jane & Irving Bentsen 
Robert & Helen Bergamo 
Mary Ann Bourbeau 
Ann & Harry Burt 
Dr. Richard  

& Mary F. Collins 
Richard & Claire Damaske 
Mabel & Gerry Deal 
Phyllis DeVito 
Jean & Mike Dickson 
Kate & Phil Dressing 
Dorothy Dunham 
Jay Freer 
Elmer & Lynda Hartman 
Kathryn  

 & Daniel Slining Haynes 
Meg & Murray Heaton 
Dr. & Mrs. Louis Jasper 
Midge & Joel Kerlan 
Paul Kirsch 
Edna May Langan 
Natalie Lemmon 
Mary Luckern 
Verne & Liz Marshall 
Richard  

 & Meredith McCaughey 
Tom & Joan McClure 

Friends, continued 
Perry McGee 
Judith & Scott McKinney 
Steven & Kim Naimoli 
Lois Nellis 
Mary Jeanne Orlov 
Jack & Elaine Reich 
Ellen Reynolds 
Richard & Inge Robinson 
Ron & Bette Schubert 
Basil & Beverly Simons 
Brenton & Eleanor Stearns 
Don & Lucille Stewart 
Betty Sweetland 
Joan E. Teichner 
Mrs. Saul Towers 
Renata Turri 
Donald  

& Christine Wertman 
Ed Woodams 
 
Contributors (up to $50) 
Mary Augusta  

 & John Boogaard 
Mr. & Mrs. Jacob  

 & Suzanne Bouwens 
Mary Chapin 
Joyce Crupi 
Cheryl D’Amico 
Mary Ellen Darling 
Donna Davenport 
David J. Eck 
Gretchen & John Fox 
Yong & Hei Lee Hang 
Jewel E. Hara 
Gary & Susan Horvath 
Karen Horvath 
Barbara A. Huebner 
Bob & Shirley Hunt 
Erika & Charles King 
Linda Lilyea 
Marie Luffman 
Lynn & Jorgen Overgaard 
Grace G. Parrott 
Patricia Perrin 
Amanda Tourtellote  

 & Ethan Powell 
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Geneva Concerts Board of Directors 
 

Ford Weiskittel, President 
Ann Warner, Vice-President for Membership 

Susan Belding, Vice-President for Performance 
Susan Horvath, Vice-President for Programming 

Phillia Yi, Vice-President for Publicity 
Hilda Collins, Secretary 

Joanna Whelan, Treasurer 
 

Anthony Calabrese 
Larry Campbell 

Alaine Espenscheid 
Jay Freer 
Neil Gold 

Karen Horvath 
Tom McClure 

Scott McKinney 
Kevin Mitchell 

Allauna Overstreet-Gibson 
Amanda Tourtellotte 
Gena Ungerer-Rangel 

Martha Winsor 
 

Nozomi Williams, Honorary Member 
Willard Best, Legal Advisor 

 
 

Visit us at www.GenevaConcerts.org 
     Like us on Facebook 

 
Families are encouraged to bring children to concerts but are asked  
to be considerate of other patrons. Patrons are asked not to bring  

food or drink into the concert hall. As we do not have ushers,  
please use discretion upon late entrance. For your convenience,  

blue recycling containers are provided in the lobby. Please  
deposit unwanted programs for reuse and recycling. The use of  

cameras and recording equipment is strictly prohibited.  
Please turn off cell phones and signal watches during concerts. 

Program layout/design by Lisa Van Dusen Program printing by The Printing Center 
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