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Friday, 21 Septembgr 2007, 8:15 p.m.
Sherrie Maricle & the RIVA Jazz Orchestra

Saturday, 27 October 2007, 8:15 p.m.
The Philadelphia Dance Company
Philadanco!

Friday, 8 February 2008, 8:15 p.m.

Rochester Philharmonic Orchestra

Jeff Tyzik, conductor
Sharon Isbin, guitar
Music of Surinach, Piazzolla, Tyzik, Ginestera, Rodrigo, and Santoro

Sunday, 2 March 2008, 3:00 p.m.
Syracuse Symphony Orchestra

James Judd, conductor
Tai Murray, violin
Music of Berlioz, Mendelssohn, and Elgar

Friday, 11 April 2008, 8:15 p.m.

Angele Dubeau & La Pieta

Music of Saint-Saéns, Glass, Frangaix, LeClerc, Evangelista, Bouchard,
Arcuri, Morricone, Piazzolla, Khatchaturian, and Heidrich

Performed at the Smith Opera House, 82 Seneca Street, Geneva, NY

These concerts are made possible, in part, with public funds from the
New York State Council on the Arts, a state agency,
and by a continuing subscription from Hobart and William Smith Colleges.



GENEVA CONCERTS, INC.

Sunday, March 2, 2008 at 3:00 p.m.

Syracuse Symphony Orchestra

Daniel Hege, Music Director

James Judd, conductor
Tai Murray, violin

Hector Berlioz Roman Carnival Overture
1803-1869

Felix Mendelssohn  Concerto in E minor for Violin and
1809-1847 Orchestra, Op. 64

Allegro molto appassionato

Andante

Allegretto non troppo - allegro molto vivace

Tai Murray, violin

I nter mission
Edward Elgar Symphony No. 1 in A-flat Major, Op. 55
1857-1934 Andante, nobilmente e semplice - Allegro
Allegro molto
Adagio

Lento - Allegro

Patrons arerequested to silence signal watches, pagers, and
cell phones.
The use of recording equipment is prohibited by law.




James Judd, conductor

Music Director Emeritus of the
New Zealand Symphony Orches-
tra, British-born conductor James
Judd is also the Principal Guest
Conductor of the Orchestre Na-
tional de Lille in France.

He continues to conduct the
London Philharmonic, Royal Phil-
harmonic Orchestra, Hallé Orches-
tra, BBC National Orchestra of
Wales, and English Chamber Or-
chestra. Mr. Judd was co-founder
of the Chamber Orchestra of Europe, which he has led on tours
throughout the United States, the Far East, and Europe.

In North America he is a frequent guest conductor, having
appeared with the orchestras of Saint Louis, Montreal, Cincin-
nati, Pittsburgh, Seattle, Indianapolis, Utah, Vancouver, and Ot-
tawa.

A graduate of London’s Trinity College of Music, Mr. Judd
came to international attention as the assistant conductor of the
Cleveland Orchestra, a post he accepted at the invitation of
Lorin Maazel. Four years later, he returned to Europe after be-
ing appointed Associate Music Director of the European Com-
munity Youth Orchestra by Claudio Abbado (he continues to
serve as honorary artistic director of that ensemble).

James Judd has since led the Berlin Philharmonic and Israel
Philharmonic, and has made guest appearances with such pres-
tigious ensembles as the Vienna Symphony, Gewandhaus Or-
chestra of Leipzig, Prague Symphony, Orchestre National de
France, Orchestre de la Suisse Romande, Zurich Tonhalle Or-
chestra, Monte-Carlo Symphony Orchestra, Rotterdam Philhar-
monic Orchestra, Flemish Radio Orchestra, and Mozarteum Or-
chestra of Salzburg.

Mr. Judd’s live recordings of Mahler’s Symphonies No. 9
with the Gustav Mahler Youth Orchestra and No. 10 with the
European Community Youth Orchestra received enthusiastic
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international praise, as did his performance of Elgar’s Sym-
phony No. 1 with the Hall¢ Orchestra. He continues to fulfill an
ongoing project with the Naxos label of works by Copland,
Reich, Takemitsu, Gershwin, and Herrmann as well as works by
British composers such as Elgar, Lilburn, Vaughan Williams,
Tippett, and others.

Tai Murray, violin

Since making her debut
with the Chicago Symphony
Orchestra at age nine, Tai
Murray has performed exten-
sively as soloist with orches-
tras and in recitals across the
United States and Europe.
Born in Chicago in 1982, she
has been heard on such con-
cert stages as Los Angeles’
Hollywood Bowl, Salt Lake City’s Abravanel Hall, and Chi-
cago’s Orchestra Hall. Concerto performances include dates
with the symphonies of Chicago, Saint Louis, Cincinnati, Dal-
las, Baltimore, Los Angeles, Utah, Charlotte, Oakland, Sacra-
mento, Washington, D.C., and many others. She appeared with
the St. Louis Symphony in two consecutive seasons and her
April 2004 performance of the Bernstein Serenade with the Chi-
cago Symphony Orchestra elicited the following from the Chi-
cago Tribune: “Violin playing so full of youthful vitality and
freshness deserved a huge ovation, and that’s what it got from
Thursday’s crowd, as well as from the orchestra members them-
selves.”

Ms. Murray made her New York concerto debut with the
Juilliard Orchestra at Lincoln Center’s Alice Tully Hall in May
2002, and her New York recital debut at Merkin Hall in April
2003. She was invited to perform the Dvorak Violin Concerto
with the Juilliard Orchestra in August 2005 in Berlin.

As a chamber musician, Ms. Murray made her third national
tour with Musicians from Marlboro in February 2005. She com-
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pleted two seasons as member of the Chamber Music Society of
Lincoln Center II, performs regularly with the Ritz Chamber
Players and has toured with Peter Serkin, Jaime Laredo, and the
Brandenburg Ensemble on several occasions.

Tai Murray has received top prizes in the Indiana University
Concerto Competition, the inaugural Sphinx Competition, and
the Juilliard School Concerto Competition. She was also
awarded a Certificate of Honor for outstanding musicianship by
the Accademia Chigiana in Siena, Italy. In 2000, Ms. Murray
earned an Artist Diploma in music performance from Indiana
University and another Artists Diploma from the Juilliard
School in 2006.



Program Notes

HECTOR BERLIOZ
b. La Co6te-Saint-André, France, December 11, 1803
d. Paris, March 8, 1869

RomMAN CARNIVAL OVERTURE

Briefly...

- Berlioz’s most popular and most virtuosic overture is actually
an independent concert piece, but has close ties to the opera,
Benvenuto Cellini.

Berlioz had the opportunity of viewing Italian life firsthand as
recipient of France’s Prix de Rome. He remembered his impres-
sions and experiences and responded to them in such composi-
tions as Harold in Italy and Romeo and Juliet. Benvenuto Cellini,
his opera based on the exploits of the Florentine sculptor, gold-
smith, and intriguing lover (1500-1571), is replete with authentic
reminders of Roman life in the Renaissance. Especially brilliant
was his depiction of the Carnival celebrations in the Piazza
Colonna.

Like most of Berlioz’s operas, Benvenuto Cellini was not a
success at its premiere in 1839. Five years later, he extracted
themes from it and reworked them into a glittering concert over-
ture. With its contrast of wistful melody (the love duet of Cellini
and Teresa in Act I) and joyous abandon (the Act II Carnival
scene), its bold and unexpected leaps into new tonalities, and the
ever-changing colors of its orchestration, The Roman Carnival
has achieved the popularity and frequency of performance that
eluded Benvenuto Cellini.

Instrumentation: 2 flutes doubling piccolo, 2 oboes and English
horn, 2 clarinets, 2 bassoons, 4 horns, 4 trumpets, 3 trombones,
timpani, cymbals, tambourine, triangle, and strings.



FELIX MENDELSSOHN
b. Hamburg, Germany, February 3, 1809
d. Leipzig, November 4, 1847

CONCERTO IN E MINOR FOR VIOLIN AND ORCHESTRA, OP. 64

Briefly...

- This, Mendelssohn’s last large orchestral work, forms an impor-
tant part of the violin repertoire and is one of the most popular
and most frequently performed violin concertos of all time.

Mendelssohn’s great Violin Concerto, like that of Brahms
later on, was the result of the composer’s friendship with an ex-
cellent violinist—in this case, Ferdinand David. David’s brilliant
technique, though influenced by Paganini’s showy example, was
combined with a taste and restraint perfectly in keeping with
Mendelssohn’s own conservative musical style. When Mendels-
sohn assumed direction of Leipzig’s Gewandhaus Orchestra in
1835, he brought in David as his concertmaster. David often had
to take over rehearsals or concerts because of his friend’s poor
health. Mendelssohn also encouraged the appointment of David
as chief teacher of violin at the Leipzig Conservatory.

The composer was away from Leipzig on vacation when he
wrote to David in July 1838, “I should like to write a violin con-
certo for you next winter. One in E minor runs through my head,
the beginning of which gives me no peace.” The work took shape
slowly over the next six years. David gave advice on the writing
of the solo part, and in fact seems to have been largely responsi-
ble for the cadenza in the first movement. Mendelssohn revised
and polished constantly. Even after the score went to the pub-
lisher he continued making changes.

No slave to 18th-century modes of composition, Mendelssohn
often incorporated new ideas into his works. If a certain idealistic
sobriety prevented his embracing the more lurid aspects of the
Romantic rebellion, he nevertheless adopted or even initiated
many of the new practices of the age. One of the more striking
features of this E-minor concerto is the composer’s use of links
between the three movements, so that the work is a single,

8



uninterrupted piece of music. Structural unity was increasingly
important to 19th-century composers, contributing to the adoption
of such practices as cyclic return of themes, thematic transforma-
tion, and single-movement sonata forms. Mendelssohn’s use of
bridges between movements was another unifying device.

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,
2 horns, 2 trumpets, timpani, and strings.

EDWARD ELGAR
b. Broadheath, England, June 2, 1857
d. Worcester, February 23, 1934

SYMPHONY NO. 1IN A-FLAT MAJOR, OP. 55

Briefly...

- This work is the only frequently-performed symphony whose
main key is A flat major.

- The nobilmente theme was used in the Academy Award-
winning stop-motion animated film, Wallace & Gromit: The
Curse of the Were-Rabbit (2005).

Elgar was the first significant composer to arise in England
since Purcell two centuries before. England’s love affair with for-
eign composers—Handel, Mendelssohn, Saint-Saéns, Dvotrdk—
had an unfortunately detrimental effect on her home-grown ones,
who tended to settle for dry academicism or undisciplined ama-
teurism. Elgar, whatever shortcomings later generations may have
found in his music, showed English composers that it was possi-
ble for a native son to get a hearing and an enthusiastic response.
Thus he paved the way for the careers of such dissimilar compos-
ers as Vaughan Williams and Britten.

The First Symphony is perhaps Elgar’s finest composition, a
work of breadth and vision. Acclaimed at its premiere, it had
nearly 100 performances within a year. Although he would not
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admit to any extra-musical programs for his two symphonies
(being of the opinion that the symphony without a program “is the
highest development of the art”), both seem autobiographical in a
general way, filled with hope and majesty, yet troubled by doubts
and forebodings.

| R s R - A
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The Symphony No. 1 is dedicated to the conductor of its first
performance, Hans Richter, “true artist and true friend.” It begins
with a hushed march. The melody is marked to be played
nobilmente (Italian, noh-bél-MEN-téh—in a refined, chaste and
lofty style), a word that was an Elgar favorite, apparently of his
own coinage. It appears in a variety of his scores and sums up,
with its connotations of nobility and circumspection, the essence
of his style. The opening march becomes a motto theme of sorts,
haunting the first movement, appearing enigmatically in the trio
of the scherzo-like second movement, casting ominous shadows
in the slow movement, and rising in triumph at the close of the
finale.

Instrumentation: 3 flutes doubling piccolo, 2 oboes and English
horn, 2 clarinets and bass clarinet, 2 bassoons and contrabassoon,
4 horns, 3 trumpets, 3 trombones, tuba, timpani, bass drum, cym-
bals, snare drum, two harps, and strings.

— Program Notes ©2007 by Nick Jones
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SYRACUSE SYMPHONY ORCHESTRA

DANIEL HEGE ¢ MUSIC DIRECTOR

2007-2008 Orchestra Roster

Daniel Hege, Music Director, Faye & Henry Panasci Chair
Kazuyoshi Akiyama, Conductor Emeritus
Kenneth Andrews, Youth Orchestra Conductor
Muriel Bodley, Youth String Orchestra Conductor

FIRST VIOLIN

Andrew Zaplatynsky, Concertmaster

Jeremy Mastrangelo,
Associate Concertmaster

Vladimir Pritsker

Cristina Buciu

Michael Bosetti

Fred Klemperer

Susan Jacobs

D.J. Iglesrud

Heather Fais

Stephanie Koppeis

Lucille Teufel

Travis Newton

Amelia Christian

SECOND VIOLIN

Rose MacArthur, Principal

Petia Radneva-Manolova,
Assistant Principal

Fedor Saakov

Anita Gustafson

Janet Masur-Perry

Sonya Williams

Julianna Methven

Dylana Leung

Sara Mastrangelo

Jin Joo Yoon

Alexandra Dotcheva LeDoux

VIOLA

Eric Gustafson, Principal
Mrs. B.G. Sulde Chair

Cen Wang, Assistant Principal

Kit Dodd

Carol Sasson

Marywynn Kuwashima

Li Li

Judith Manley Dreher

Amy Diefes

Hee Cheong Boo

CELLO
David LeDoux, Principal,
Mrs. L.L. Witherill Chair
Lindsay Groves, Assistant Principal
Gregory Wood,* Assistant Principal
Heidi Hoffman
Walden Bass
George Macero
Jacqueline Wogick
George Teufel

CONTRABASS

Edward Castilano, Principal
Peter Dean, Assistant Principal
Angel Sicam

Darryl Pugh

Michael Fittipaldi
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FLUTE

Deborah Coble, Principal

Cynthia Decker, Assistant Principal
Linda Greene

PICCOLO
Linda Greene

OBOE

Philip MacArthur, Principal

Patricia Sharpe, Assistant First Chair
Daniel Carno

ENGLISH HORN
Daniel Carno

CLARINET

Allan Kolsky, Principal

Victoria Bullock

John Friedrichs, Assistant First Chair

E-FLAT CLARINET
Victoria Bullock

BASSCLARINET
John Friedrichs

BASSOON

Gregory Quick, Principal
David Ross

Martha Sholl

CONTRABASSOON
David Ross

HORN
Julia Pilant,* Principal

Nancy & David Ridings Chair
Julie Bridge, Associate Principal
Jon Garland, Acting Principal
Paul Brown
Stephen Laifer
Matthew Muehl-Miller

12

TRUMPET

George Coble, Principal
Robert C. Soderberg Chair

Ryan Barwise

John Raschella, Associate Principal

TROMBONE

William Harris, Principal
Arthur “ Sandy” West Chair

Douglas Courtright

BASSTROMBONE
Jeffrey Gray

TUBA
Edwin Diefes, Principal

TIMPANI
Patrick Shrieves, Principal

PERCUSSION

Herbert Flower, Principal
Ernest Muzquiz

Michael Bull

Laurance Luttinger

HARP
Ursula Kwasnicka, Principal
Flora Mather Hosmer Chair

LIBRARIAN
Douglas Courtright
Kit Dodd, Assistant

PERSONNEL MANAGER
Cynthia Decker

*Leave of Absence



Geneva Concerts wishes to thank our donors:

Benefactor s ($250 or mor €)
Charles & Karen Achilles
A.E. Ted Aub & Phillia C. Yi
John and Lauralee Maas
Ellen & Kevin Mitchell
Maynard & Carol Smith
Clara Splittstoesser

Mr. & Mrs. John A. Tarr
Nozomi Williams

Patrons ($175 or more)
Anita & Sandy Davis
Dorothy & Sam Dickieson
Donald & Rochelle Downing
Harry & Susan Givelber
Ellen & Paul Grebinger

Pim & Kamill Kovach
Bonnie & Bob Rochelle *
Mary & Terry Spittler

Dr. Kenneth & Eva Steadman
Ellen & Gil Stoewsand

Ford & Harriot Weiskittel *
Joanna & Max Whelan

Dr. & Mrs. Charles E. Wisor
Suzanne Young

Supporters ($100 or more)
Ute Amberg

Carl & Heather Aten

Susan & David Belding *
Willard C. & Sharon P. Best
Paul & Joanne Bleakley
Ann Bohner

Malcolm Bourne

Paul & Meenakshi Bove
John & Midge Burns
Clarence E. Butler

Larry & Judy Campbell

Supporters, cont’d

Michael & Hilda Collins
David & Judy Curtis

Jonathan & Laurie Davis
Walter & Joan Gage

Robert Huff & Jane Donegan
Marge & Al Johnson

Gordon & Thelma Jones
Wayne & Kathleen Keller
Midge & Joel Kerlan

Pat Krauss

David & Martha Matloff
Perry McGee

Mr. & Mrs. Howard W. Meyers
John B. Mulvey

Mr. & Mrs. Steven P. Naimoli
Sharon & William Platzer
Anne & Dan Quigley

John D. Robbins

Larry & Virginia Rockwell
Wendell & Joanna Roelofs
Howard & Susan Sabin
Jeanne & Paul Salisbury

Karl & Ti Siebert

Theodore S. Smith, Jr.
Margaret Thomas

Gena Ungerer-Rangel

The Vaughn Family

Donald & L. Christine Wertman

Friends ($50 or more)
Robert C. Bair

Betty Barnard

Don Barton

Nancy & Charles Bauder
Dan Belliveau

Robert & Helen Bergamo
Patty & Bob Buettgens
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Geneva Concerts wishes to thank our donors:

Friends, cont’d

Dr. Richard & Mary F. Collins
William & Liz Dean

Jean & Mike Dickson

Marion Donnelly

Julie Forshay

Louise & David Furber

Neil Gold & Susan Mattick-Gold
Mary Anne Hanna

Elmer & Lynda Hartman

Gary & Susan Horvath

Dr. & Mrs. Louis Jasper

Paul & Midge Kirsch

Claire F. Kremer

Mary Luckern

Richard & Meredith McCaughey
Lt. Gen. Charles & Mrs. McCausland
Tom & Joan McClure

Daniel & Monika McGowan
Judith & Scott McKinney
Barbara L. Merrill

Elizabeth Newell

Sheryl Parkhurst

Grace G. Parrott

Richard & Inge Robinson

Mr. & Mrs. Clair Schaffner

Ron & Bette Schubert

Larry & Chris Smart

Myrna C. Southard

Stanton & Susan Tepfer

Harry J. Touhey

Mrs. Saul Towers

Renata Turri

Meredith Waheed

Mitchell & Aliceann Wilber
James McCorkle & Cynthia Williams
Martha Winsor

Joan Witte

Contributors (up to $50)
Jane & Irving Bentsen
Ann & Harry Burt

Ella Cripps

Joyce Crupi

Richard & Claire Damaske
Donna Davenport

Michael & Janice Day
Mabel & Gerry Deal
Phyllis DeVito

Dorothy Dunham

John Fox

Jay Freer

Yong & Hei Lee Hang
Karen Horvath *

Barbara A. Huebner
Michelle Tklé

Edna May Langan

Wayne & Joyce Lohr
Marie Luffman

Dr. & Mrs. Verne Marshall
Lynn & Jorgen Overgaard
Ellen Reynolds

Alice Robinson

Jorn & Anna Sann

Mark & Nancy Scher

Mr. & Mrs. Richard T. Schreck
Mrs. Vera Sebek

Brenton & Eleanor Stearns
Betty Sweetland

Ann Warner

Paul & Fran Wenderlich
Elizabeth White

Ed Woodams

* A portion of this contribution is directed to the Sponsor-A-Student program
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Geneva Concerts Board of Directors

Ford Weiskittel, President
Phillia Yi, 1st Vice President (Publicity Coordinator)

John Komara, 2nd Vice-President (Membership Coordinator)
Hilda Collins, co-3rd Vice-President (Performance Coordinator)
Susan Belding, co-3rd Vice-President (Performance Coordinator)

Jay Freer, Secretary
Joanna Whelan, Treasurer

Allie Berger
Larry Campbell
Joyce Crupi
Neil Gold
Paul Grebinger
Karen Horvath
Susan Horvath
Michelle Iklé
Tom McClure
Kevin Mitchell
Jeanne Salisbury
Terry Spittler
Gena Ungerer-Rangel
Ann Warner

Nozomi Williams, Honorary Member
Willard Best, Legal Advisor

Visit us at
WWW.genevaconcerts.org

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers, please
use discretion upon late entrance. For your convenience, blue recycling
containers are provided in the lobby. Please deposit unwanted programs for
reuse and recycling. The use of cameras and recording equipment is strictly
prohibited. Please turn off cell phones and signal watches during concerts.
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