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GENEVA CONCERTS, INC.

Friday, March 2, 2012 at 7:30 p.m.

‘Rocbester “Philbarmonic Orcbestra

Arild Remmereit, Music Director

Christoph Campestrini, guest conductor
Juliana Athayde, violin

JOHANNES BRAHMS Tragic Overture, Op. 81
(1833-1897)

SAMUEL BARBER Violin Concerto, Op. 14
(1910-1981) I. Allegro
Il. Andante

lll. Presto in moto perpetuoso

Juliana Athayde, violin

Intermission
JOHANNES BRAHMS Symphony No. 4 in E minor, Op. 98
(1833-1897) I. Allegro non troppo

Il. Andante moderato
[Il. Allegro giocoso — Poco meno presto
IV. Allegro energico e passionato — Piu allegro

Patrons are requested to silence signal watches, pagers, and cell phones.
The use of cameras and recording equipment is prohibited by law.
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Recognized widely as a young conductor of enor-
mous musical talent and deep introspection, Austrian
native Christoph Campestrini has been lauded by critics
for his “youthful energy and nice sense of phrasing” (The
New York Times) and “vibrant eloquence” (Le Soleil). Ap-
praising his interpretation of Schubert’s Ninth Symphony,
the Denver Post observed that “he brought a sense of
immediacy and drama to this music, conveying the archi-
tectural scope of the massive piece while highlighting its inner dialogues and
dynamic contrasts.”

Such accolades have given rise to a career that brought him together with
over 100 orchestras on five continents, among them the London Symphony
Orchestra, Philadelphia Orchestra, Houston Symphony, Detroit Symphony,
Vancouver Symphony, Milwaukee Symphony, Florida Orchestra, Deutsche
Sinfonieorchester Berlin, Frankfurt Radio Symphony, Stuttgart Philharmonic,
Moscow Radio Symphony, Prague Philharmonia, Vienna Radio Symphony,
Mozarteum Orchestra Salzburg, Orchestre National du Capitole de Toulouse,
Queensland Philharmonic, and the Israel Sinfonietta. He has also nurtured
close collaborations with such soloists as Gidon Kremer, Julian Rachlin, Rudolf
Buchbinder, Sharon Kam, Julia Fischer, and Emmanuel Pahud.

A graduate of Juilliard and Columbia University, Campestrini got his initial
break when he was chosen as the only European artist to the founding class
of the Yale University Affiliate Artists Conducting Program, at the time the
preeminent program of its kind. While at Yale, he received important artistic
impulses by the likes of Lorin Maazel, Wolfgang Sawallisch, and Kurt
Sanderling. Although at home in a wide range of repertoire, and championing
the music of contemporary composers, he feels a particular affinity with the
music of his compatriots Schubert, Bruckner, and Mahler.

Campestrini is equally in demand as an accomplished opera conductor.
He has served as principal conductor of the Essen Aalto Musiktheater and the
Essen Philharmonic Orchestra, where he conducted more than 15 different
operas in over 100 performances. Other opera credits over time have in-
cluded the Deutsche Oper am Rhein in Disseldorf (Die Zauberfléte), Opera
Lyra Ottawa (Le nozze di Figaro), Austin Lyric Opera (Don Giovanni), Cremona
Opera, and Zagreb National Opera.

During the 2011-12 season, Campestrini augments this list with a produc-
tion of Massenet’s Werther in the pit of the Minnesota Opera. Noteworthy
orchestral engagements include a Beethoven Gala with the Indianapolis Sym-
phony and Lang Lang as soloist, his debut with the Rochester Philharmonic,
and concerts with the Wirttembergische Philharmonie in Germany.

Among last season’s North American highlights figured engagements with
the Vancouver Symphony, Toledo Symphony, Grand Rapids Symphony, and
Quebec Symphony, in addition to an appearance at the Round Top Festival.
He also appeared for a New Year’s concert at the Teatro Regio in Torino, and
led the Sinfonieorchester Wuppertal, the Niirnberg Symphony and
L’Orchestre philharmonique Royal de Liége, the latter at Vienna’s
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Musikverein. His opening concert of the Carinthian Summer Festival rounded
out the calendar.

Recent seasons saw him conduct the Sakai City Opera with Massenet’s
Cendrillon and Dvorak’s Rusalka, the Orquesta Sinfonica de Navarra (Spain),
Hungarian Radio Symphony Budapest, and Calgary Philharmonic. In addition,
he was re-engaged to the symphonies of San Antonio, Colorado, Oregon, and
Huntsville.

In Europe, he maintains a permanent relationship with the Czech State
Philharmonic Brno, which he conducts in several programs each season as
well as on tour. He also regularly works with the Camerata Salzburg, Bruckner
Orchestra Linz, and the Slovak Philharmonic.

Campestrini was born in Linz, Austria and received his musical education
at the Juilliard School while simultaneously majoring in philosophy and lan-
guages at Columbia University. In addition to German and English, he speaks
Italian, French, Russian, and Spanish.

Jubana Athayde

Concertmaster of the Rochester Philharmonic
Orchestra since 2005, Juliana Athayde previously held
the same position with the Canton and Plymouth
symphonies. She has appeared as guest concertmaster
with the Kansas City Symphony, Houston Symphony, and
National Arts Centre Orchestra, and has performed na-
tionally and internationally with the Cleveland Orchestra.
In 2002, she led the New York String Seminar Orchestra
at Carnegie Hall under Jaime Laredo. An Aspen Music Festival fellow for many
years, she received the prestigious Dorothy Delay fellowship in 2004 and was
invited to speak at the festival’s 2010 convocation ceremony.

In addition to her numerous solo appearances with the RPO, including the
2010 world premiere of Allen Shawn’s violin concerto, Athayde also has per-
formed as a soloist with the Asheville, Canton, Diablo, Fayetteville, Flint, Mid-
Texas, New Bedford, Palo Alto, Plymouth, and Wyoming symphony orches-
tras. A native of the San Francisco Bay Area, Athayde made her solo debut at
the age of 16 performing with the San Francisco Symphony. Athayde is also in
demand as a chamber musician throughout the country and recently per-
formed with acclaimed French pianist, Jean-Yves Thibaudet.

A passionate educator, Athayde is on the faculties of the Eastman School
of Music, Roberts Wesleyan College, Cornell University, and is a visiting
teacher at the Cleveland Institute of Music. She holds degrees from the
University of Michigan and the Cleveland Institute of Music, where she stud-
ied with Paul Kantor and William Preucil, becoming the first graduate of the
Concertmaster Academy at CIM. She spends her summers performing along-
side her husband, RPO principal oboist Erik Behr, at San Diego’s Mainly
Mozart Festival and with the Sun Valley Summer Symphony in Idaho. She
performs on a 1948 Celeste Farrotto violin and a J.B. Vuillaume bow.




Program INotes

TRAGIC OVERTURE, OP. 81
Johannes Brahms

b. Hamburg, Germany / May 7, 1833
d. Vienna, Austria / April 3, 1897

Brahms composed his two concert overtures — Academic Festival and
Tragic — during the summer of 1880. First came Academic Festival, a light-
hearted potpourri of traditional German student songs. Perhaps as a counter-
weight to its frivolity, or in his own words because “I could not refuse my mel-
ancholy nature the satisfaction of composing an overture for a tragedy,” he
proceeded immediately to the second overture. There has been some specu-
lation that it was related to a potential commission, one that failed to materi-
alize, for incidental music to accompany a stage production of Goethe’s Faust.
The fact that it makes use of sketches dating from as much as a decade earlier
makes a concrete connection with this or any other particular source unlikely.
He established a mood of stark drama right from the abrupt opening bars. A
contrasting second theme brings only a slight sense of consolation. The over-
ture’s overwhelming atmosphere is one of turbulent and ultimately unsuc-
cessful struggle.

VIOLIN CONCERTO, OP. 14

Samuel Barber

b. West Chester, Pennsylvania / March 9, 1910
d. New York, New York / January 23, 1981

After undergoing a period of relative neglect following his death, Barber’s
reputation has ridden the neo-romantic wave and returned to the high level it
enjoyed during the peak of his career. His music combines the emotional
warmth and spirit of communication found in nineteenth-century romanti-
cism, with those techniques of contemporary practice that suited him.

He composed this concerto in 1939. It was his first concerto, and it re-
mains the most frequently performed of the three he wrote. The others fea-
ture cello (1945) and piano (1962). It was commissioned by Samuel Fels, a
wealthy industrialist and philanthropist from Philadelphia, as a vehicle for Iso
Briselli, a gifted young violinist who was Fels’s ward and protégé.

Barber sketched the first two movements in Switzerland during the sum-
mer of 1939. Due to the increasing threat of war, he returned to the U.S. in
September. He completed the first two movements in mid-October and dis-



patched them to Briselli. Briselli was pleased with them, but his approval did
not extend to the finale that Barber sent him in November. He considered it
insufficiently substantial to balance the first two movements. He suggested
that Barber rewrite the finale, but the composer declined to do so. Briselli
returned the music to Barber. Apparently they remained friends despite the
dissolution of their intended musical collaboration.

It fell to the distinguished American soloist, Albert Spalding, to give the
concerto’s premiere, on February 4, 1941. Eugene Ormandy conducted the
Philadelphia Orchestra. The concerto quickly entered the international reper-
toire, and it remains one of the most frequently performed concertos of the
last century.

Dispensing with preliminary gestures, Barber launches the concerto with
a lyrical, gracious opening theme on solo violin. Throughout the first move-
ment, humor and drama make themselves felt, but the overall mood is sweet
and restrained. This atmosphere continues in the slow second section, with
an added overlay of melancholy. Barber prefaces the violin’s first entry with
lovely solos for wind instruments. Tension later builds gradually to an orches-
tral climax of darkened fervor. The “perpetual motion” finale brings a strong
change in tone and a greatly heightened energy level. Brief, concentrated,
and Barber’s most “modern” creation to date, it offers plenty of rhythmic
thrust and virtuoso fireworks, for soloist and orchestra alike.

SYMPHONY NoO. 4 IN E MINOR, OpP. 98
Johannes Brahms

“I shall never write a symphony,” Brahms told his friend, conductor
Hermann Levi. “You have no idea how the likes of us feel when we hear the
tramp of a giant like him behind us.” The “him” was Beethoven, and Brahms
was far from being alone in feeling intimidated by Beethoven’s nine unsur-
passable examples of symphonic creation. Once Brahms felt secure in his own
gifts, he did take up the challenge, composing four exceptional symphonies
which have carved out their own enduring and revered corner of the sym-
phonic pantheon.

He created Symphony No. 4 during the summers of 1884 and 1885. Com-
posing it gave him a great deal of trouble, and he harbored strong misgivings
about its value. Most of the friends he played it for shared those reservations
— but not the eminent conductor Hans von Biilow, who praised its
“incomparable strength from start to finish.” Still, the premiere, which
Brahms conducted himself in Meiningen on October 25, 1885, met a cool re-
ception. Audiences found the symphony’s reserved grandeur and fatalistic
power too difficult to deal with on first acquaintance. They needed time to
come to terms with its granite-like character.



It is one of Brahms’ most successful reconciliations between the opposing
demands of Classical form and Romantic expressiveness. The first movement
presents a mixture of nostalgia and defiance. For all its relaxed pace, it bears
an underlying sense of unease. The next section continues the melancholy
mood, with several disturbing climaxes rising up from the general mood of
meditation. In marked contrast, the third movement (the last to be written) is
a hearty scherzo, reminiscent of Beethoven’s grand symphonic jests. It is
driven by an immense fund of energy, and Brahms gives its texture extra spar-
kle by including the silvery tinkling of the triangle.

The finale (which introduces the dark, forceful sound of trombones for
the first time in this work) resumes the symphony’s overall mood of tragedy.
Brahms gave it the form of a passacaglia. This type of piece, favored by many
composers of the seventeenth and eighteenth centuries, consists of a set of
continuous variations over an unchanging ground bass. Brahms’ passacaglia
plays a direct tribute to the Baroque era as well, based as it is on the melody
of the final chorus from Johann Sebastian Bach’s Cantata No. 150, a piece
which had not been published at the time but which Brahms knew from a
copyist’s manuscript given to him by an eminent Bach scholar, Philipp Spitta.

Conductor Siegfried Ochs recalled a conversation he witnessed (in about
1880), between Brahms and Bilow. “In order to demonstrate what a work of
art (this Bach cantata) was, Brahms went to the piano and played part of the
passacaglia which forms its climax and conclusion. He first played the bass,
upon which the whole piece is built, then proceeded to the passacaglia itself.
Biilow listened to all this with only cold admiration, and made the objection
that the great climax, which was clearly Bach’s intellectual conception of it,
could hardly be brought out with the desired force by singing voices. ‘That has
occurred to me, too,” said Brahms. ‘What would you think of a symphonic
movement written on this theme some day? But it is too heavy, too straight-
forward. It would have to be altered in some way.”” From this theme, Brahms
constructed a starker and weightier passacaglia than any written before. It
builds an inexorable sense of tragic momentum right up to its uncompromis-
ingly stern conclusion.

© 2011 Don Anderson. All rights reserved.



The Rocbester Philbarmonc Orcbestra
89 Years of Exbilarating, Tnspiring Experiences

Since its founding by George Eastman in 1922, the Rochester Philhar-
monic Orchestra has been committed to enriching and inspiring the commu-
nity through the art of music. For 89 years, the RPO has been known for its
high standard of artistic excellence, unique tradition of musical versatility, and
deep commitment to education and community engagement.

Norwegian-born conductor Arild Remmereit began his tenure as RPO
Music Director in September 2011, continuing the traditions of such notable
former Music Directors as Eugene Goossens, José Iturbi, Erich Leinsdorf, David
Zinman, and Christopher Seaman. The RPO also has performed under the ba-
tons of such renowned guest conductors as Fritz Reiner, Leonard Bernstein,
Sir Thomas Beecham, and Leopold Stokowski. Principal Pops Conductor Jeff
Tyzik has earned a national reputation for excellence in pops programming
during his tenure with the RPO.

The Orchestra is also at the vanguard of music education, naming Michael
Butterman as Principal Conductor for Education and Outreach (The Louise and
Henry Epstein Family Chair) — the first position of its kind in the country. In
addition to performing concerts for students of all ages, RPO musicians visit
every elementary school in the Rochester City School District through the
Primary Ensembles Program.

In 2002, the RPO received the New York State Governor’s Arts Award for
excellence and community service. In 2005 and 2006, the American Society of
Composers, Authors and Publishers (ASCAP) and the American Symphony
Orchestra League honored the RPO with ASCAP Awards for Adventurous Pro-
gramming, recognizing the Orchestra’s commitment to music written in the
last 25 years.

Today, the RPO presents nearly 200 concerts per year, serving an esti-
mated quarter of a million people through ticketed events, education, and
community engagement activities, and concerts in schools and community
centers throughout the region. RPO concerts also are rebroadcast on WXXI
91.5 FM.

One of America’s great orchestras, the RPO is passionately dedicated to
outstanding musical performance at the highest artistic levels and celebrates
its unique tradition of musical versatility. A commitment to music education
in its broadest sense, a deep and enduring engagement with the community,
and a culture that inspires staff, board, volunteers and musicians to excel—
along with a commitment to grow while paving a path to a financially sound
future—are the organization’s core values.



ROCHESTER PHILHARMONIC ORCHESTRA

Arild Remmereit, Music Director
Jeff Tyzik, Principal Pops Conductor
Michael Butterman, Principal Conductor for Education and Outreach

The Louise & Henry Epstein Family Chair, Funded in perpetuity
Christopher Seaman, Conductor Laureate
The Christopher Seaman Chair, supported by Barbara and Patrick Fulford and The Conductor Laureate Society

VIOLIN 1

Juliana Athayde,
Concertmaster
The Caroline W. Gannett

& Clayla Ward Chair
Funded in perpetuity

Wilfredo Deglans,
Associate Concertmaster

Shannon Nance,
Assistant Concertmaster

Perrin Yang

Tigran Vardanyan

Ellen Rathjen

Janice Macisak

William Hunt

Kenneth Langley

Lise Stoddard

Joanna Owen

Jeremy Hill

An-Chi OuYang

Margaret Leenhouts

Sunghee Shin ~

Youjina Na ~

VIOLIN 2
David Brickman, Principal
Daryl Perlo,
Assistant Principal
Patricia Sunwoo
John Sullivan
Lara Sipols
Supported in part this
season by William Eggers &
Deborah McLean
Nancy Hunt
Boris Zapesochny
Liana Koteva Kirvan
Heidi Brodwin
Ainur Zabenova
James Dumm
Markiyan Melnychenko

VIOLA

Melissa Matson, Principal
Supported in part this
season by John & Carol
Bennett

Michael Larco,
Assistant Principal

Marc Anderson

Elizabeth Seka

Olita Povero

Lisa Steltenpohl

Samantha Rodriguez

David Hult

Heidi Stauber

Kelsey Farr ~

Christiana Reader ~

10

CELLO
Stefan Reuss, Principal
The Clara and Edwin

Strasenburgh Chair
Funded in perpetuity

Kathleen Murphy Kemp,
Assistant Principal
Supported in part this
season by Elizabeth &
Larry Rice

Lars Krivan

Christopher Haritatos

Mary Ann Wukovitz

Benjamin Krug

Yu-Wen Wang

Ingrid Bock

Melissa Burton Anderson

Myo ah Seo ~

BASS

Colin Corner, Principal
The Anne Hayden
McQuay chair
Funded in perpetuity

Michael Griffin,
Assistant Principal

Gaelen McCormick

Robert Zimmerman

Eric Polenik
Supported in part this
season by Duane &
Ida Miller

Jeff Campbell +

Nicholas Jones

FLUTE

Rebecca Gilbert, Principal
The Charlotte Whitney
Allen Chair
Funded in perpetuity

Joanna Bassett
Supported in part this
season by Josephine Trubek

Jan Angus +

Diane Smith

PICCOLO
Joanna Bassett
Jan Angus +

OBOE
Erik Behr, Principal
The Dr. Jacques M.

Lipson Chair

Funded in perpetuity
Anna Steltenpohl

Supported in part this

season by Robin &

Michael Weintraub
John Upton

ENGLISH HORN
Anna Steltenpohl

CLARINET

Kenneth Grant,+ Principal
The Robert J.
Strasenburgh Chair
Funded in perpetuity

Min Na Lee

Andrew Brown

Jonathan Han

Alice Meyer

BASS CLARINET
Andrew Brown

SAXOPHONE
Ramon Ricker +

BASSOON

Abraham Weiss, Principal *
Karl Vilcins, Acting Principal
Charles Bailey

Martha Sholl

CONTRA-BASSOON
Charles Bailey

HORN

W. Peter Kurau, +
Principal
The Cricket and Frank
Luellen Chair
Funded in perpetuity

Patrick Walle,
Assistant Principal

Jennifer Burch
Supported in part this
season by Jim &
Marianne Koller

David Angus
Supported in part this
season by John &
Kathy Purcell

Elizabeth Porter

TRUMPET

Douglas Prosser, +
Principal
The Elaine P. Wilson Chair

Wesley Nance

Herbert Smith
Supported in part this
season by Suzanne D. Welch
& William D. Watson

Paul Shewan

TROMBONE
Mark Kellogg, + Principal
The Austin E.
Hildebrandt Chair
Funded in perpetuity
Lisa Albrecht
Andrew Chappell*
Jeffrey Gray

TUBA
W. Craig Sutherland,
Principal

TIMPANI

Charles Ross, Principal
The Harold and Joan
Feinbloom Chair
Funded in perpetuity

Jim Tiller,

Assistant Principal

PERCUSSION

Jim Tiller, Principal
Brian Stotz

John McNeill
Robert Patterson
Jillian Pritchard

HARP

Grace Wong, Principal
The Eileen Malone Chair,
A Tribute by Mr. and Mrs.
Harcourt M. Sylvester
Funded in perpetuity

Barbara Dechario

KEYBOARD
Joseph Werner, Principal

The Lois P. Lines Chair
Funded in perpetuity

Cary Ratcliff

PERSONNEL MANAGER
Joseph Werner

LIBRARIAN
Kim Hartquist

STAGE MANAGER
Curtis Bradley

ASSISTANT STAGE
MANAGER
Dave Miller

* On Leave

+ Full Time Faculty at the
Eastman School of Music
~ Eastman School of
Music Orchestral Studies
Diploma Intern



Geneva Concerts wishes to thank our donors:

Benefactors ($250 or more)
George Abraham

A.E. Ted Aub & Phillia C. Yi
Dorothy & Sam Dickieson
Ellen & Kevin Mitchell

Brad Prozeller &

Alaine Espenscheid
Bonnie & Bob Rochelle
Larry & Chris Smart
Maynard & Carol Smith
Sally Webster & Susan Bassett
Ford & Harriot Weiskittel
Joanna & Max Whelan
Dr. & Mrs. Charles E. Wisor

Patrons ($175 or more)
Charles & Karen Achilles
Susan & David Belding
Michael & Hilda Collins
Harry & Susan Givelber
Ellen & Paul Grebinger
Gary Mosher
Joseph O'Toole &
Matthew Clingerman
Mary & Terry Spittler
Dr. Kenneth & Eva Steadman
Ellen & Gil Stoewsand
John & Jessica Lou Tarr

Supporters ($100 or more)
* Happy Birthday Paul
Grebinger from David and
Joan Brumberg
Margene A. Achilles
Ute Amberg
Carl & Heather Aten
Nancy & Charles Bauder
Willard C. & Sharon P. Best
Paul & Joanne Bleakley
Malcolm & Janice Bourne
John & Midge Burns
Larry & Judy Campbell
Elena Ciletti & James Crenner
Duke & Barbara Gerlach
Neil Gold &
Susan Mattick-Gold
Robert & Engelke Heggie

Supporters, continued
Robert Huff & Jane Donegan
Al Johnson
Cornelia Delaney Johnson
Pim & Kamill Kovach
Jeanine Ferrence &

Jim MaKinster
David & Martha Matloff
Daniel & Monika McGowan
Judith & Scott McKinney
John B. Mulvey
Grace G. Parrott
Sharon & William Platzer
Dan Quigley
John D. Robbins
Larry & Virginia Rockwell
Wendell & Joanna Roelofs
Howard & Susan Sabin
Jeanne & Paul Salisbury
Mr. & Mrs. Clair Schaffner
Robert & Carolyn Seem
Karl & Ti Siebert
Theodore S. Smith, Jr.
Margaret Thomas
Thomas & Joyce Toher
Gena Ungerer-Rangel
Meredith Waheed
Ann Warner
Martha Winsor

Friends ($50 or more)
Bonnie & Dick Barney
Dan Belliveau

Robert & Helen Bergamo
Mary Ann Bourbeau

Dr. Richard & Mary F. Collins
Ella Cripps

Richard & Claire Damaske
Mabel & Gerry Deal
William & Liz Dean

Phyllis DeVito

Jean & Mike Dickson
Marion Donnelly

Dorothy Dunham

Barbara Essa

Julie Forshay

Jay Freer

Friends, continued
Elmer & Lynda Hartman
Midge & Joel Kerlan
Paul Kirsch

Edna May Langan

Mary Luckern

Verne & Liz Marshall
Richard &

Meredith McCaughey
Tom & Joan McClure
Timothy B. &

Sandra T. Merwarth
Mary Jeanne Orlov
Ellen Reynolds
Richard & Inge Robinson
Ron & Bette Schubert
Tony & Ann Shelton
Brenton & Eleanor Stearns
Don & Lucille Stewart
Betty Sweetland
Elaine & Ted Thiesmeyer
Harry J. Touhey
Renata Turri
Donald & Christine Wertman
Ed Woodams

Contributors (up to $50)

Jane & Irving Bentsen

Joyce Crupi

Donna Davenport

Michael & Janice Day

David J. Eck

Gretchen & John Fox

Yong & Hei Lee Hang

Gary & Susan Horvath

Karen Horvath

Michelle Iklé

Erika & Charles King

Linda Lilyea

Marie Luffman

Lynn & Jorgen Overgaard

Patricia Perrin

Basil & Beverly Simons

Amanda Tourtellote &
Ethan Powell
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Geneva Concerts Board of Directors

Ford Weiskittel, President
Ann Warner, Vice-President for Membership
Susan Belding, Vice-President for Performance
Susan Horvath, Vice-President for Programming
Phillia Yi, Vice-President for Publicity
Hilda Collins, Secretary
Joanna Whelan, Treasurer

Anthony Calabrese
Larry Campbell
Jay Freer
Neil Gold
Karen Horvath
Michelle Iklé
Tom McClure
Rachel McKeon
Scott McKinney
Kevin Mitchell
Jeanne Salisbury
Amanda Tourtellotte
Gena Ungerer-Rangel
Martha Winsor

Nozomi Williams, Honorary Member
Willard Best, Legal Advisor

Visit us at www.GenevaConcerts.org

Families are encouraged to bring children to concerts but are asked
to be considerate of other patrons. Patrons are asked not to bring
food or drink into the concert hall. As we do not have ushers,
please use discretion upon late entrance. For your convenience,
blue recycling containers are provided in the lobby. Please
deposit unwanted programs for reuse and recycling. The use of
cameras and recording equipment is strictly prohibited.
Please turn off cell phones and signal watches during concerts.

Program layout/design by Lisa Van Dusen Program printing by The Printing Center



